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The Poetic Edda is a collection of Old Norse poems primarily preserved in the Icelandic mediaeval manuscript Codex Regius. Along with Snorri Sturluson's Prose Edda, the Poetic Edda is the most important extant source on Norse mythology and Germanic heroic legends, and from the early 19th century onwards has had a powerful influence on later Scandinavian literatures, not merely through the stories it contains but through the visionary force and dramatic quality of many of the poems. It has also become an inspiring model for many later innovations in poetic meter, particularly in the Nordic languages, offering many varied examples of terse, stress-based metrical schemes working without any final rhyme, and instead using alliterative devices and strongly concentrated imagery. Poets who have acknowledged their debt to the Poetic Edda include Vilhelm Ekelund, August Strindberg, J.R.R. Tolkien, Ezra Pound and Karin Boye.

Codex Regius was written in the 13th century but nothing is known of its whereabouts until 1643 when it came into the possession of Brynjólfur Sveinsson, then Bishop of Skálholt. At that time versions of the Prose Edda were well known in Iceland but scholars speculated that there once was another Edda – an Elder Edda – which contained the pagan poems which Snorri quotes in his Prose Edda. When Codex Regius was discovered, it seemed that this speculation had proven correct. Brynjólfur attributed the manuscript to Sæmundr the Learned, a larger-than-life 12th century Icelandic priest. While this attribution is rejected by modern scholars, the name Sæmundar Edda is still sometimes encountered.

Bishop Brynjólfur sent Codex Regius as a present to the Danish king, hence the name. For centuries it was stored in the Royal Library in Copenhagen but in 1971 it was returned to Iceland.

The title page of Olive Bray's English translation of the Poetic Edda depicting the tree Yggdrasil and a number of its inhabitants (1908) by W. G. Collingwood.

The Eddic poems are composed in alliterative verse. Most are in fornyrðislag, while málaháttr is a common variation. The rest, about a quarter, are composed in ljóðaháttr. The language of the poems is usually clear and relatively unadorned. While kennings are often employed they do not rise to the frequency or complexity found in skaldic poetry.

Like most early poetry the Eddic poems were minstrel poems, passing orally from singer to singer and from poet to poet for centuries. None of the poems are attributed to a particular author though many of them show strong individual characteristics and are likely to have been the work of individual poets. Scholars sometimes speculate on hypothetical authors but firm and accepted conclusions have never been reached.

The dating of the poems has been a lively source of scholarly argument for a long time. Firm conclusions are hard to reach. While lines from the Eddic poems sometimes appear in poems by known poets such evidence is difficult to evaluate. For example Eyvindr skáldaspillir, composing in the latter half of the 10th century, uses in his Hákonarmál a couple of lines also found in Hávamál. It is possible that he was quoting a known poem but it is also possible that Hávamál, or at least the strophe in question, is the younger derivative work.

The few demonstrably historical characters mentioned in the poems, like Attila, provide a terminus post quem of sorts. The dating of the manuscripts themselves provides a more useful terminus ante quem.

Individual poems have individual clues to their age. For example Atlamál hin groenlenzku is claimed by its title, and seems by some internal evidence, to have been composed in Greenland. If so, it can be no earlier than about 985 since there were no Scandinavians in Greenland until that time. In some cases old poems can have been interpolated with younger verses or merged with other poems. For example stanzas 9-16 of Völuspá, the "Dvergatal" or "Catalogue of Dwarfs", is considered to be an interpolation.

The problem of dating the poems is linked with the problem of finding out where they were composed. Since Iceland was not settled until about 870, anything composed before that time would necessarily have been elsewhere, most likely in Scandinavia. Any young poems, on the other hand, are likely Icelandic in origin.

Scholars have attempted to localize individual poems by studying the geography, flora and fauna which they refer to. This approach usually does not yield firm results. While there are, for example, no wolves in Iceland we can be sure that Icelandic poets were familiar with the species. Similarly the apocalyptic descriptions of Völuspá have been taken as evidence that the poet who composed it had seen a volcanic eruption in Iceland,  but this is hardly certain.

Some poems similar to those found in Codex Regius are normally also included in editions of the Poetic Edda. Important manuscripts include AM 748 I 4to, Hauksbók and Flateyjarbók. Many of the poems are quoted in Snorri's Edda but usually only in bits and pieces. What poems are included in an edition of the Poetic Edda depends on the editor. Those not in Codex Regius are sometimes called Eddica minora from their appearance in an edition with that title edited by Andreas Heusler and Wilhelm Ranisch in 1903. English translators are not consistent on the translations of the names of the Eddic poems or on how the Old Norse forms should be rendered in English. Up to three translations are given below, taken from the translations of Bellows, Hollander, and Larrington with proper names in the normalized English forms found in John Lindow's Norse Mythology and in Andy Orchard's Cassell's Dictionary of Norse Myth and Legend. 

The Earliest Old English Poetry
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By the time the English settlements in Britain had assumed permanent form, little seems to have been left from the prior Roman occupation to influence the language and literature of the invaders. Their thought and speech, no less than their manners and customs, were of direct Teutonic origin, though these were afterwards, in some slight degree, modified by Celtic ideas, derived from the receding tribes, and, later, and in a greater measure, by the Christian and Latin elements that resulted from the mission of St. Augustine. Danish inroads and Norman-French invasions added fresh qualities to the national character and to its modes of expression; but, in the main, English literature, as we know it, arose from the spirit inherent in the viking makers of England before they finally settled in this island. 

Of the origins of Old English poetry we know nothing; what remains to us is chiefly the reflection of earlier days. The fragments that we possess are not those of a literature in the making, but of a school which had passed through its age of transition from ruder elements. The days of apprenticeship were over; the Englishman of the days of Beowulf and Widsith, The Ruin and The Seafarer, knew what he wished to say, and said it, without exhibiting any apparent trace of groping after things dimly seen or apprehended. And from those days to our own, in spite of periods of decadence, of apparent death, of great superficial change, the chief constituents of English literature – a reflective spirit, attachment to nature, a certain carelessness of “art,” love of home and country and an ever present consciousness that there are things worse than death—these have, in the main, continued unaltered. “Death is better,” says Wiglaf, in Beowulf, “for every knight than ignominious life,” and, though Claudio feels death to be “a fearful thing,” the sentiment is only uttered to enable Shakespeare to respond through the lips of Isabella, “And shamed life a hateful.” 

It is, for instance, significant of much in the later history of the English people and of their literature that the earliest poems in Old English have to do with journeyings in a distant land and with the life of the sea. Our forefathers had inhabited maritime regions before they came to this island; the terror and the majesty and the loneliness of the sea had already cast their natural spells on “far-travelled” “seafarers” when English literature, as we know it, opens. The passionate joy of the struggle between man and the forces of nature, between seamen and the storms of the sea, finds its expression in the relation of the struggle between Beowulf and the sea monster Grendel, and of the deeds of Beowulf and his hard-fighting comrades. Though die Nordsee ist eine Mordsee, love of the sea and of seathings and a sense of the power of the sea are evident in every page of Beowulf. The note is struck in the very opening of the poem, wherein the passing of the Danish king Scyld Scefing, in a golden-bannered ship, is told in lines that recall those in which a later poet related the passing of an English king, whose barge was seen to:
pass on and on, and go

From less to less and vanish into light.

The life of those whose task it was to wander along “the ocean-paths” across “the ice-cold” northern sea, where feet were “fettered by the frost,” is described in The Seafarer as a northern fisher of to-day might describe it, could he “unlock the word-hoard”; English and northern also is the spirit of the lines in the same poem wherein is described the spell cast by the sea on its lovers:

For the harp he has no heart, nor for having of the rings,

Nor in woman is his weal; in the world he’s no delight,

Nor in anything whatever save the tossing o’er the waves!

O for ever he has longing who is urged towards the sea.  

These “wanderers” are of the same blood as the sea kings and pirates of the old sagas, and their love of nature is love of her wilder and more melancholy aspects. The rough woodland and the stormy sky, “the scream of the gannet” and “the moan of the sea-mew” find their mirror and echo in Old English literature long before the more placid aspects of nature are noted, for it is not to be forgotten that, as Jusserand says, the sea of our forefathers was not a Mediterranean lake.  The more placid aspects have their turn later, when the conquerors of the shore had penetrated inland and taken to more pastoral habits; when, also, the leaven of Christianity had worked. 
Early National Poems (the work of Minstrels)
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THE poetry of the Old English period is generally grouped in two main divisions, national and Christian. To the former are assigned those poems of which the subjects are drawn from English, or rather Teutonic, tradition and history or from the customs and conditions of English life; to the latter those which deal with Biblical matter, ecclesiastical traditions and religious subjects of definitely Christian origin. The line of demarcation is not, of course, absolutely fixed. Most of the national poems in their present form contain Christian elements, while English influence often makes itself felt in the presentation of Biblical or ecclesiastical subjects. But, on the whole, the division is a satisfactory one, in spite of the fact that there are a certain number of poems as to the classification of which some doubt may be entertained. 

We are concerned here only with the earlier national poems. With one or two possible exceptions they are anonymous, and we have no means of assigning to them with certainty even an approximate date. There can be little doubt, however, that they all belong to times anterior to the unification of England under King Alfred (A.D. 886). The later national poetry does not begin until the reign of Aethelstan.

With regard to the general characteristics of these poems one or two preliminary remarks will not be out of place. First, there is some reason for believing that, for the most part, they are the work of minstrels rather than of literary men. In two cases, Widsith and Deor, we have definite statements to this effect, and from Bede’s account of Caedmon we may probably infer that the early Christian poems had a similar origin. Indeed, it is by no means clear that any of the poems were written down very early. Scarcely any of the MSS. date from before the tenth century and, though they are doubtless copies, they do not betray traces of very archaic orthography. Again, it is probable that the authors were as a rule attached to the courts of kings or, at all events, to the retinues of persons in high position. For this statement also we have no positive evidence except in the cases of Widsith and Deor; but it is favoured by the tone of the poems. Some knowledge of music and recitation seems, indeed, to have prevailed among all classes. Just as in Beowulf not only Hrothgar’s bard but even the king himself is said to have taken part among others in the recitation of stories of old time, so Bede, in the passage mentioned above, relates how the harp was passed around at a gathering of villagers, each one of whom was expected to produce a song. But the poems which survived, especially epic poems, are likely to have been the work of professional minstrels, and such persons would naturally be attracted to courts by the richer rewards – both in gold and land – which they received for their services. It is not only in Old English poems that professional minstrels are mentioned. From Cassiodorus (Variarum, II, 40 f.) we learn that Clovis begged Theodric, king of the Ostrogoths, to send him a skilled harpist. Again, Priscus, in the account of his visit to Attila at the evening feast, two men, whom probably we may regard as professional minstrels, came forward and sang of the king’s victories and martial deeds. Some of the warriors, he says, had their fighting spirit roused by the melody, while others, advanced in age, burst into tears, lamenting the loss of their strength – a passage which bears rather a striking resemblance to Beowulf’s account of the feast in Hrothgar’s hall.

It is customary to classify the early national poems in two groups, epic and elegiac. The former, if we may judge from Beowulf, ran to very considerable length, while all the extant specimens of the latter are quite short. There are, however, one or two poems which can hardly be brought under either of these heads, and it is probably due to accident that most of the shorter poems which have come down to us are of an elegiac character. 
Egbert, Archbishop of York

[image: image4.png]



Icon of St. Egbert
Archbishop of York, England, son of Eata, brother of the Northumbrian King Eadbert and cousin of King Ceolwulf, to whom the Venerable Bede dedicated his history; date of birth unknown; d. 19 November, 766. He received his early education in a monastery, and then went to Rome with his brother Ecgred, where he was ordained a deacon. Ecgred died in Rome and Egbert immediately returned to Northumbria. On the resignation of the Bishopric of York by Wilfrid II in 732, King Ceolwulf appointed Egbert his successor. Shortly after his accession Bede wrote a long letter to him advising him to give much time to study and prayer, to ordain more priests for the administration of the sacraments, and to translate the Creed and the Lord's Prayer into the Saxon tongue. He also urged him to strive to obtain the subdivision of many of the dioceses of the North in order that episcopal visitations might be more frequently made. He called his attention to many disorders that were prevalent and particularly urged him to secure the pallium for himself. 
Acting upon this advice Egbert obtained the pallium from Gregory III at Rome in 735, and thus became the second Archbishop of York, that title having been lost to the Church of York ever since Paulinus had fled into Kent more than a century before. During all those years no one sought for the restoration of that lost dignity, and this neglect was afterwards used as a strong argument in favour of the precedence of Canterbury, when the well-known controversy arose between the two sees. The restoration of the pallium to Egbert increased his power and authority over the Northern bishops, who thus became his suffragans; and his power was still more strengthened in 738 when his brother Eadbert succeeded to the throne of Northumbria. Egbert was thus placed in a position which enabled him to carry out many reforms, and in the performance of these he proved himself a strict disciplinarian; but though stern when correction and rebuke were justly deserved, he was remarkable for his sweetness and gentleness. 
His pupil Alcuin frequently speaks of his piety and energy and always refers to him in terms of the deepest affection. "He is said to have been the first prelate who possessed a mint at York. He paid great attention to the services and music of his church, introducing the observance of the Hours. He was also a benefactor to the fabric of the minster, bestowing upon his cathedral the choice work of the jeweller and the goldsmith, and giving to it figured curtains of silk of foreign workmanship. He was, in all probability, the first introducer of the parochial system into the North". 
One of his greatest works, perhaps, was the foundation of the famous School of York and its celebrated library. The renown of its masters and scholars soon spread through every Christian country, and noble youths from all parts flocked to York to be taught by the great archbishop. He himself taught divinity, whilst his assistant Albert, who afterwards succeeded him as archbishop, gave lessons in grammar and in the arts and sciences. The fact that the illustrious Alcuin was Egbert's pupil sheds no little lustre on this famous school. 
The archbishop's daily work has been thus described by Alcuin himself: "As soon as he was at leisure in the morning, he sent for some young clerks, and sitting on his couch taught them successively till noon, at which time he retired to his private chapel and celebrated Mass. After dinner, at which he ate sparingly, he amused himself with hearing his pupils discuss literary questions in his presence. In the evening he recited with them the service of complin, and then calling them in order, he gave his blessing to each as they knelt in succession at his feet" (Mabillon, Acta SS. Ord. S. B., ad an. 815). 
Towards the end of his life he left the care of the school to Albert and Alcuin, giving himself more time and opportunity to prepare for his end in peace and tranquillity. In this life of retirement and prayer he was joined by his brother King Eadbert, who voluntarily resigned his throne to enter the monastery in 757. Egbert died before his brother, having ruled over the Diocese of York nearly thirty-four years. He was buried in one of the porches of his cathedral at York. 
His best-known work is the "De Jure Sacerdotali", a collection of canonical regulations. Extracts from it made in the eleventh century, under the title of "Excerptiones e dictis et canonibus SS. patrum" (Mansi, XII, 411-32; Wilkins, I, 101-12), were long current as a work of Egbert. Among the writings attributed to him are a "Pontificale", or series of special offices for the use of a bishop; a "Dialogus Ecclesiasticæ Institutionis"; a "Confessionale", and a "Pœnitentiale", both of which were written in the vernacular as well as in Latin. The "Pontificale", an important liturgical text, has been published by the Surtees Society, and his other works may be found in the second volume of Thorpe's "Ancient Laws and Institutes of England". In its present shape the "Pœnitentiale Egberti" (P.L., LXXXIX, 411 sqq.) contains but little from the hand of Egbert, and is a ninth-century Frankish compilation, put together mostly from Halitgar. Similarly, the "Dialogus Eccl. Institutionis" (Mansi, XII, 482-88) is said not to be from Egbert in its present form 
Einhard
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Einhard - The Scribe

Einhard (also Eginhard or Einhart; c. 775 – March 14, 840) was a Frankish scholar and courtier. Einhard was a dedicated servant of Charlemagne and his son Louis the Pious; his main work is a biography of Charlemagne, the Vita Karoli Magni, "one of the most precious literary bequests of the early Middle Ages."
Einhard was from the eastern German-speaking part of the Frank Kingdom. Born into a family of relatively low status, his parents sent him to be educated by the monks of Fulda –  one of the most impressive centres of learning in the Frank lands –perhaps due to his small stature (Einhard referred to himself as a "tiny manlet") which restricted his riding and sword-fighting ability, Einhard concentrated his energies towards scholarship and especially to the mastering of Latin. Despite such humble origins, he was accepted into the hugely wealthy court of Charlemagne around 791 or 792. Charlemagne actively sought to amass scholarly men around him and established a royal school led by the Northumbrian scholar Alcuin. Einhard evidently was a talented builder and construction manager, because Charlemagne put him in charge of the completion of several palace complexes including Aachen and Ingelheim. Despite the fact that Einhard was on intimate terms with Charlemagne, he never achieved office in his reign. In 814, on Charlemagne's death his son Louis the Pious made Einhard his private secretary. Einhard retired from court during the time of the disputes between Louis and his sons in the spring of 830. He died at Seligenstadt in 840.

Einhard was married to Emma, of whom (as of most laywomen of the period) little is known. There is a possibility that their marriage bore a son, Vussin. Their marriage also appears to have been exceptionally liberal for the period, with Emma being as active as Einhard, if not more so, in the handling of their property. It is said that in the later years of their marriage Emma and Einhard abstained from sexual relations, choosing instead to focus their attentions on their many religious commitments. Though he was undoubtedly devoted to her, Einhard wrote nothing of his wife until after her death on 13 December 835, when he wrote to a friend that he was reminded of her loss in ‘every day, in every action, in every undertaking, in all the administration of the house and household, in everything needing to be decided upon and sorted out in my religious and earthly responsibilities’.

Einhard made numerous references to himself as a "sinner", a description of himself that shows his Augustinian influenced world view. To assuage such feelings of guilt he erected churches at both of his estates in Michelstadt and Mulinheim. In Michelstadt he also saw fit to build a basilica completed in 827 and then sent a servant, Ratleic, to Rome with an end to find relics for the new building. Once in Rome, Ratleic robbed a catacomb of the bones of the Martyrs Marcellinus and Peter and had them translated to Michelstadt. Once there, the relics made it known they were unhappy with their new tomb and thus had to be moved again to Mulinheim. Once established there, they proved to be miracle workers. Although unsure as to why these saints should choose such a "sinner" as their patron, Einhard nonetheless set about ensuring they continued to receive a resting place fitting of their honour. Between 831 and 834 he founded a Benedictine Monastery and, after the death of his wife, served as its Abbot until his own death in 840.

Local lore from Seligenstadt portrays Einhard as the lover of Emma, one of Charlemagne's daughters, and has the couple elope from court. Charlemagne found them at Seligenstadt (then called Obermühlheim) and forgave them. This account is used to explain the name "Seligenstadt" by folk etymology. Einhard and his wife were originally buried in one sarcophagus in the choir of the church in Seligenstadt, but in 1810 the sarcophagus was presented by the Grand Duke of Hesse to the count of Erbach, who claims descent from Einhard as the husband of Imma, the reputed daughter of Charlemagne. The count put it in the famous chapel of his castle at Erbach in the Odenwald.
The most famous of Einhard's works is his biography of Charlemagne, the Vita Karoli Magni, "The Life of Charlemagne" (c. 817– 836), which provides much direct information about Charlemagne's life and character, written sometime between 817 and 830. In composing this he relied heavily upon the Annals of the Frankish Kingdom. Einhard's literary model was the classical work of the Roman historian Suetonius, the Lives of the Caesars, though it is important to stress that the work is very much Einhard's own, that is to say he adapts the models and sources for his own purposes. His work was written as a praise of Charlemagne, whom he regarded as a foster-father (nutritor) and to whom he was a debtor "in life and death". The work thus contains an understandable degree of bias, Einhard taking care to exculpate Charlemagne in some matters, not mention others, and to gloss over certain issues which would be of embarrassment to Charlemagne, such as the morality of his daughters; by contrast, other issues are curiously not glossed over, like his concubines.

He is also responsible for three other extant works: a collection of letters, On the Translations and the Miracles of SS. Marcellinus and Petrus, and On the Adoration of the Cross. The latter dates from ca. 830 and was not rediscovered until 1885, when Ernst Dümmler identified a text in a manuscript in Vienna as the missing Libellus de adoranda cruce, which Einhard had dedicated to his pupil Lupus Servatus.
Elfodd

Elfodd (died 809), also known as Elfoddw (Latin Elbodugus or Elvodugus), was a Welsh bishop who induced the Welsh church to adopt the Roman method of determining the date of Easter. Elfodd appears to have been associated with the monastery at Holyhead on Anglesey as a young man, and must have still been comparatively young when in 768 he persuaded the Welsh church to come into line with Rome as regards the method of calculating the date of Easter. The annals Brut y Tywysogion state:

"Eight years after that [768] Easter was moved for the Britons, and Elbodius the servant of God moved it."
Elfodd's death is recorded under the year 809. Brut y Tywysogion describes him as archbishop [or chief bishop] of Gwynedd. Nennius, who says in the Historia Brittonum that he was the pupil of Elfodd, describes him as a most holy bishop and reveals that Elfodd was a student of the works of Bede. One later source states that he was consecrated as Bishop of Bangor in 755, but may not be reliable.

Eriugena, Johannes Scotus (c. 815 – c. 877)
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Johannes Scotus Eriugena was an Irish theologian, Neoplatonist philosopher, and poet. He is known for having translated and made commentaries upon the work of Pseudo-Dionysius.

The spelling "Eriugena" is perhaps the most suitable surname form as he himself uses it in one manuscript. It means "eland (Ériu)-born". "Scottus" in the Middle Ages was the Latin term for "Irish or Gaelic", so his name translates as "John, the Irish-born Gael." The spelling 'Scottus' has the authority of the early manuscripts until perhaps the 11th century. Occasionally he is also named 'Scottigena' ("Scot-born") in the manuscripts.

He is not to be confused with the later philosopher John Duns Scotus.

Eriugena commemorated on the Irish £5 banknote, issued 1976–1993.

Regarded as Europe’s greatest philosopher of the early Middle Ages, Johannes Scottus Eriugena was an Irishman. Eriugena was highly proficient in Greek, which, though rare at that time in West Europe, was to be found used in the learning tradition of Early and Medieval Ireland, as evidenced by the use of Greek script in medieval Irish manuscripts. Thus, with an Irish education, he was well equipped for Western society, and his linguistic competences allowed for intellectual exchanges. He moved to France (about 845) and took over the Palatine Academy at the invitation of Carolingian King Charles the Bald. He succeeded Alcuin of York (735 - 804) as head of the Palace School. The reputation of this school, part of the Carolingian Renaissance, seems to have increased greatly under Eriugena's leadership, and the philosopher himself was treated with indulgence by the king. Whereas Alcuin was a schoolmaster rather than a philosopher, Eriugena was a noted Greek scholar. He was one of the most original thinkers of the entire Middle Ages.

William of Malmesbury's amusing story illustrates both the character of Eriugena and the position he occupied at the French court. He remained in France for at least thirty years. At the request of the Byzantine emperor Michael III (ca. 858), Eriugena undertook some translation into Latin of the works of Pseudo-Dionysius and added his own commentary. He was thus the first since Saint Augustine to introduce the ideas of Neoplatonism from the Greek into the Western European intellectual tradition, where they were to have a strong influence on Christian theology.

The latter part of his life is unclear. There is a story that in 882 he was invited to Oxford by Alfred the Great, labored there for many years, became abbot at Malmesbury, and was stabbed to death by his pupils with their styli. Whether this is to be taken literally or figuratively is not clear. Some scholars think it may refer to some other Johannes. Figuratively, present day professors might recognize the irony in dying from the results of their students' pens. Literally, Eriugena's introduction of Greek thought into his teachings and writings might have been dangerous given the prevailing Latin based theological views of the times. He probably never left France, and the nineteenth century French historian, Hauréau has advanced some reasons for fixing the date of his death about 877. From the evidence available, it is impossible to determine whether he was a cleric or a layman; the general conditions of the time make it likely that he was a cleric and perhaps a monk.

His work is largely based upon Saint Augustine, Pseudo-Dionysius, Maximus the Confessor, and the Cappadocian Fathers, and is clearly Neoplatonist. He revived the transcendentalist standpoint of Neoplatonism with its "graded hierarchy" approach. By going back to Plato, he revived the nominalist-realist debate.

The first of the works known to have been written by Eriugena during this period was a treatise on the Eucharist, which has not come down to us. In it he seems to have advanced the doctrine that the Eucharist was merely symbolical or commemorative, an opinion for which Berengar of Tours was at a later date censured and condemned. As a part of his penance, Berengarius is said to have been compelled to burn publicly Eriugena's treatise. So far as we can learn, however, Eriugena was considered orthodox and a few years later was selected by Hincmar, archbishop of Reims, to defend the doctrine of liberty of will against the extreme predestinarianism of the monk Gottschalk (Gotteschalchus). Many in the Church felt threatened by Gottschalk's position because it denied the inherent value of good works. The treatise De divina praedestinatione composed for this occasion has been preserved, and it was from probably from its' content that Eriugena's orthodoxy became suspect.

Eriugena argues the question of predestination entirely on speculative grounds, and starts with the bold affirmation that philosophy and religion are fundamentally one and the same. Even more significant is his handling of authority and reason. Eriugena offered a skilled proof that there can be predestination only to the good for all folk are summoned to be saints. The work was warmly assailed by Drepanius Florus, canon of Lyons, and Prudentius, and was condemned by two councils: that of Valence in 855, and that of Langres in 859. By the former council his arguments were described as Pultes Scotorum ("Irish porridge") and commentum diaboli ("an invention of the devil").

Eriugena believed that all people and all beings, including animals, reflect attributes of God, towards whom all are capable of progressing and to which all things ultimately must return. To Eriugena, hell was not a physical place but a condition in which punishment was purifying rather than penal. He was a believer in apocatastasis or universal reconciliation, which maintains that the universe will eventually be restored under God's dominion. 
Eriugena's next work was a Latin translation of Dionysius the Areopagite undertaken at the request of Charles the Bald. This also has been preserved, and fragments of a commentary by Eriugena on Dionysius have been discovered in manuscript. A translation of the Areopagite's writings was not likely to alter the opinion already formed as to Eriugena's orthodoxy. Pope Nicholas I was offended that the work had not been submitted for approval before being given to the world, and ordered Charles to send Eriugena to Rome, or at least to dismiss him from his court. There is no evidence, however, that this order was carried out.

Eriugena's great work, De divisione naturae (Periphyseon), which was condemned by a council at Sens by Honorius III (1225), who described it as "swarming with worms of heretical perversity," and by Gregory XIII in 1585, is arranged in five books. The form of exposition is that of dialogue; the method of reasoning is the syllogism. Nature (Natura in Latin or physis in Greek) is the name of the most comprehensive of all unities, that which contains within itself the most primary division of all things, that which is (being) and that which is not (nonbeing). The Latin title refers to these four divisions of nature: (1) that which creates and is not created; (2) that which is created and creates; (3) that which is created and does not create; (4) that which is neither created nor creates. 
The first is God as the ground or origin of all things, the last is God as the final end or goal of all things, that into which the world of created things ultimately returns. The second and third together compose the created universe, which is the manifestation of God, God in process, Theophania; the second is the world of Platonic ideas or forms, and the third is a more pantheistic or pandeistic world, depending on the interference of God. Thus we distinguish in the divine system beginning, middle and end; but these three are in essence one; the difference is only the consequence of our finite comprehension. We are compelled to envisage this eternal process under the form of time, to apply temporal distinctions to that which is extra- or supra-temporal. It is in turn through our experience that the incomprehensible divine is able to frame an understanding of it.

The Division of Nature has been called the final achievement of ancient philosophy, a work which "synthesizes the philosophical accomplishments of fifteen centuries." It is presented, like Alcuin's book, as a dialogue between Master and Pupil. Eriugena anticipates Thomas Aquinas, who said that one cannot know and believe a thing at the same time. Eriugena explains that reason is necessary to understand and interpret revelation. "Authority is the source of knowledge", but the reason of mankind is the norm by which all authority is judged.

Eriugena's work is distinguished by the freedom of his speculation, and the boldness with which he works out his logical or dialectical system of the universe. He marks, indeed, a stage of transition from the older Platonizing philosophy to the later scholasticism. For him philosophy is not in the service of theology. The above-quoted assertion as to the substantial identity between philosophy and religion is repeated almost word for word by many of the later scholastic writers, but its significance depends upon the selection of one or other term of the identity as fundamental or primary. For Eriugena, philosophy or reason is first, primitive; authority or religion is secondary, derived.

His influence was greater with mystics than with logicians, but he was responsible for a revival of philosophical thought which had remained largely dormant in Western Europe after the death of Boethius.

After Eriugena another medieval thinker of significance was Berengar of Tours, professor at the monastic school in the French city. Berengar believed that truth is obtained through reason rather than revelation. St. Peter Damian agreed with Tertullian that it is not necessary for men to think because God has spoken for them. Damian was prior of Fonte Avellana and afterward Cardinal-Bishop of Ostia. He died in 1072. Lanfranc (1005 - 1089) was prior of Bec in Normandy. Like Damian he believed mostly in faith, but admitted the importance of reason. St. Anselm was a pupil and successor of St. Peter Damian.
On the whole, one might be surprised that even in the seventeenth century pantheism did not gain a complete victory over theism; for the most original, finest, and most thorough European expositions of it (none of them, of course, will bear comparison with the Upanishads of the Vedas) all came to light at that period, namely through Bruno, Malebranche, Spinoza, and Scotus Erigena. After Scotus Erigena had been lost and forgotten for many centuries, he was again discovered at Oxford and in 1681, thus four years after Spinoza's death, his work first saw the light in print. This seems to prove that the insight of individuals cannot make itself felt so long as the spirit of the age is not ripe to receive it. On the other hand, in our day (1851) pantheism, although presented only in Schelling's eclectic and confused revival thereof, has become the dominant mode of thought of scholars and even of educated people. This is because Kant had preceded it with his overthrow of theistic dogmatism and had cleared the way for it, whereby the spirit of the age was ready for it, just as a ploughed field is ready for the seed.
The Exeter Book of Old English Poetry
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Compared to many national literatures, the body of Anglo-Saxon (Old English) poetry is quite small. Only four major original collections of verse have survived1, along with two collections of verse translations of Latin works2 and a scattering of parchment leaves with whole or fragmentary poems preserved on them. Only very few poems exist in more than one copy.

The largest single collection of Anglo-Saxon Poetry is preserved in the manuscript catalogued by N. R. Ker3 as Exeter, Cathedral 3501, but more commonly referred to simply as The Exeter Book. The manuscript has been housed since 1072, if not earlier, in the Library of Exeter Cathedral, now administered by the University of Exeter. Part of a large collection of books donated by Leofric, the first bishop of Exeter, to his new chapter, the manuscript is described in a list of Leofric's donations as .i. mycel Englisc boc be gehwilcum ingum on leowisan geworht; 'one large English book about various things made in the form of poetry.'

The entire book has been published in six more or less complete editions, two German and four English4, and in a single facsimile edition published in limited number under the direction of Exeter Cathedral. There have been numerous studies of the manuscript as well as individual editions of poems.

The Exeter Book is an amazingly varied collection, from long narrative poems to brief, Zen-like riddles. There are poems with women's voices (rare in medieval literature) and poems that speak with the imagined voices of inanimate objects. There are prayers, homilies, epigrams and experimental works.

Modern scholars, beginning with Benjamin Thorpe in 1842, have divided the text of The Exeter Book into what they have seen as poems and have also provided titles for these poems. Clearly, The Exeter Book is a collection of poetry; the difficulty has been deciding where one poem ends and another begins. There is now general agreement on most of the divisions, and poem titles have generally become fixed by Krapp and Dobbie's 1936 edition in the Anglo-Saxon Poetic Records series. The following is a description of the contents of The Exeter Book.

'Christ' - Usually divided into three parts based on differences in style and subject matter. The first part is a series of twelve 'Advent Lyrics', celebrations of the Advent of Christ. It begins in mid-sentence due to damage to the manuscript. The second part of 'Christ' is a description of the Ascension of Christ after the Crucifixion. The third section is a description of what the poet expects to occur on the day of Judgement.

'Guthlac' - A verse life of the English hermit Saint Guthlac. This piece is often divided into 'Guthlac A' and 'Guthlac B'.

'Azarias' - A versification of the songs of the three youths in the furnace from the Old Testament Book of Daniel. This piece is short and fragmentary.

'The Phoenix' - An allegorical poem about the legendary bird.

'Juliana' - A verse life of Saint Juliana, who chose martyrdom rather than marriage to a Pagan.

'The Wanderer' - A brief, intense poem that confronts head-on the problems of mortality, loss, and the transitory nature of all things on earth. Considered to be one of the truly great poems of world literature, it contains a passage that was later paraphrased by Tolkien and put into the mouth of Rider of Rohan:

'The Gifts of Men' - A verse catalogue of the various talents that God grants to people under Heaven.

'Precepts' - A collection of advice given by a father to his son. This poem is often compared to Polonius' 'Neither a Borrower nor a Lender Be' speech in Hamlet.

'The Seafarer' - Often seen as a companion piece to The Wanderer, The Seafarer uses many of the same images to treat the same themes of mortality and transience.

'Vainglory' - A condemnation of the foolish man who sits content in the luxuries of urban life without realising that all things must pass.

'Widsith' - A playful boasting poem told in the voice of an impossibly well-travelled entertainer. It has been much valued both for its poetic achievement and its wide range of allusion to history and legend.

'The Fortunes of Men' - A verse catalogue of the various nasty deaths that await people under Heaven.

'Maxims I' - A very infelicitously6 titled poem which has been ill-served by title makers: the poem is also known as The Exeter Book Gnomes. The poem is a collection of concise bits of wisdom and banality, from 'God alone knows when death will come,' to 'frost must freeze.'

'The Order of the World' - A verse argument that the obvious order of the universe is a demonstration of the nature of God.

'The Riming Poem' - A poem unique in the Old English corpus in that there is a conscious attempt to use rhyme as a poetic device. The poem uses many of the themes used in The Wanderer and The Seafarer apparently to treat similar themes, but the mad obsession with rhyming tends to obscure the point.

'The Panther', 'The Whale', and 'The Partridge' –  The fragmentary remains of, or perhaps the fragmentary unfinished start of a verse Bestiary – a type of work common in the Middle Ages. A Bestiary is a collection of descriptions of animals designed to demonstrate the allegorical meanings of the various beasts. Tolkien's poem 'Fastitocalon' in The Adventures of Tom Bombadil is based on 'The Whale'.

'Soul and Body II' - A verse dialogue between the Soul and the Body intended to contrast the wondrous purity of the eternal Soul with the hideous putridity of the transitory Body.

'Deor' - A poem which has much in common with Widsith in its allusiveness through the voice of a fictional poet persona. Deor is unusual in Old English poetry in that it has a repeated refrain: 'that passed away; so may this.'

'Wulf and Eadwacer' - A somewhat obscure poem that seems to tell the story of a love triangle involving two men and a woman, told from the woman's point of view. The poem is at once fascinating and perplexing, leading critics to numerous varied and sometimes contradictory interpretations. The poem is well worth reading in a number of translations in order to get an idea of the ambiguity in the original.

'Riddles' –  The Exeter Book contains almost one hundred verse riddles. Riddles were very popular in Medieval times, perhaps partly because a poem that had a bawdy meaning on the surface could be justified by its allegorical religious meaning. Many of the riddles may be read with enjoyment as puerile ribaldry, but there is always some deeper, sober, and ultimately quite boring alternative meaning. Between Wulf and Eadwacer and The Wife's Lament there is a block of some sixty riddles (critics vary in their divisions of the riddles). Some of these riddles were the direct inspiration for the Riddle Match between Bilbo and Gollum in Tolkien's novel The Hobbit.

'The Wife's Lament' - Often treated beside 'Wulf and Eadwacer', 'The Wife's Lament' is also told from a woman's point of view, and it is also a love story. In this case, the imagery familiar from 'The Wanderer' of exile and solitude are turned to the purposes of a love lament with startling results.

'The Judgement Day I' – A rather pedestrian and brief treatment of the topic covered to much better (and longer) effect in the third part of 'Christ' back at the beginning of The Exeter Book.

'Resignation' - A rather dull sermon on the virtues of accepting with humility the tribulations of this world secure in the knowledge that a special place is waiting in Heaven.

'The Descent into Hell' - A verse treatment of the story in the apocryphal Gospel of Nicodemus of Christ's Harrowing of Hell during his three days dead.

'Alms-Giving' - Another bit of advice on how to live a proper Christian life.

'Pharoah' - An obscure eight-line dialogue concerning the size of Pharoah's army that was destroyed by the un-parting of the Red Sea.

'The Lord's Prayer I' - A verse translation of the Lord's Prayer. The manuscript is damaged at the beginning of the poem:

'A Few More Riddles' - Two riddles separate Homiletic Fragment I from 'The Husband's Message'. The first is a duplicate of a riddle which was in the first large block of riddles; the second seems to be a riddling treatment of the process involved in making a medieval writing instrument. The second riddle is an appropriate introduction to the next poem, and, indeed, many critics see the riddle as part of 'The Husband's Message'.

'The Husband's Message' - A very interesting poem told in the voice of a message from a husband on a ship at sea to his wife. That's right, the message itself is the voice of the poem, describing how it was made and the situations of the sender and the recipient.

'The Ruin' - A movingly beautiful poetic description of a ruined city. The poem is accidentally made more complete and beautiful by the fact that time and ill-use have damaged the manuscript quite badly at this point, and so The Ruin has itself become an inspiring and elusive ruin.

'The Rest of The Riddles' - The Exeter Book closes with a final block of about forty riddles that are progressively more fragmentary due to damage to the vellum of the manuscript. 
F
Franks Casket, the

[image: image9.png]



Runic inscriptions have, moreover, been discovered on coins and various other objects, the most important being the beautiful Clermont or Franks casket. The top and three of the sides are now in the British Museum, the fourth side is in the Museo Nazionale at Florence. The casket is made of whalebone, and the scenes carved on it represent an episode from the Welandsaga, the adoration of the Magi, Romulus and Remus nursed by the she-wolf and, lastly, a fight between Titus and the Jews. The carving on the Florence fragment is still unexplained. The legends engraved around these episodes are intended to represent the capture of the whale and to elucidate the carving. On linguistic grounds it has been thought probable that the casket was made in Northumbria at the beginning of the eighth century.

  In several Old English MSS. runes are found in isolated cases, for instance in Beowulf, and in the Durham Ritual. In the riddles of the Exeter Book the occasional introduction of runes sometimes helps to solve the mystery of the enigma, and sometimes increases the obscurity of the passage. Occasionally a poet or scribe will record his name by means of a runic acrostic introduced into the text. Thus, the poems Crist, Juliana, Elene and the Vercelli fragment bear the runic signature of their author, Cynewulf.
G
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The most important of the religious poems at one time attributed to Caedmon are Genesis, Exodus, Daniel. From the point of view of the historian of literature, Genesis is the most interesting of these. It is a poetical paraphrase of the first of the canonica books in the Old Testament, extending to the story of the sacrifice of Isaac by Abraham. The poem opens with the praise of the Creator in a style recalling the lines quoted by Bede. The poet then proceeds to relate the revolt and fall of the angels (which, according to ancient theology, necessitated the creation of man to fill the vacant place in heaven), and then the creation of the earth, in accordance with the opening chapters of the Vulgate. At this point we have a repetition of the first motif, the fall of the angels; Satan, in anger at having fallen from his high estate, avenges himself on God by tempting man; and the rest of the narrative proceeds in accordance with the Biblical narrative. 

Attention has been drawn to metrical and linguistic peculiarities distinguishing the second version (Genesis B) of the fall of the angels and the temptation (11. 235-851) from the rest of the poem; but it remained for Sievers to point out that this obviously interpolated passage was borrowed from a foreign source, that the structure of the alliterative lines resembled that in vogue amongst continental Saxons, and that the vocabulary and syntax were now and again Old Saxon, not English. 
Relying upon the accuracy of his observation in detail, he then hazarded the bold conjecture that these lines were an Anglicised version of a portion of an Old Saxon paraphrase of the Old Testament, long lost, composed by the author of the Old Saxon paraphrase of the New Testament, commonly known as the Heliand. This brilliant conjecture has since been confirmed by the discovery in the Vatican library of portions of the Old Saxon original, which dates from the latter portion of the ninth century.
One of the Old Saxon fragments so found corresponded to a passage in the Old English Genesis. Caedmonian authorship is, therefore, rendered impossible for the interpolation, and the scholarship of the author seems to preclude the possibility poem, though Caedmon’s hymns may have been familiar to, and used by, the writer. 
It matters little whether we assume the interpolated passage to be the work of an Old Saxon monk resident in England, but unable to dissociate himself entirely from native habits of speech, or whether we look upon it as a somewhat imperfect translation from Old Saxon by some Old English monk whom professional duties – we need only think of Boniface – had brought into contact with the learning and literature of the continent. At any rate it is an early, and a pleasing, instance of the fruitful exchange of literary ideas between two great nations. 
The relative age of the two poems is a matter still under discussion. Genesis B cannot have been composed earlier than the second half of the ninth century, since we know that the author of the Heliand, upon whose work it is based, wrote in response to a command from King Lewis the Pious; but we have hardly any data for determining whether it is earlier or later in date of composition than Genesis A. Its author, like the author of the Heliand, apparently made use of the works of bishop Avitus of Vienne, the Medieval Latin poet. 

Genesis A contains not a few passages illustrative of that blending of heathen and Christian elements which are characteristic of Old English religious poetry. The description of Old Testament fights shows that the spirit of the author of the Battle of Finnsburh is to be found beneath the veneer of Christianity. And, on the other hand, the description of the dove, seeking rest and finding none, could only be the work of a Christian poet. The tenderness of feeling for the dumb creation and the joy in “rest after toil” which it expresses are due to Christian influences upon the imaginative powers of an Old English scop. 

Genesis B contains some fine poetic passages. The character of Satan is admirably conceived, and the familiar theme of a lost paradise is set forth in dignified and dramatic language not unworthy of the height of its great argument. In the dark regions and “swart mists” of Hell, Satan and his host, swept thither by the Lord of Heaven himself, indulge in a joy that is purely heathen, in contemplating the vengeance to be taken on the race that has supplanted them in the favour of God. 
Exodus is a paraphrase of a portion only of the book from which it takes its name, i.e. the passage of the Israelites through the Red Sea and the destruction of the Egyptians. Part of the poem, in which the ancestors of the Israelites are enumerated and described, is, possibly, the work of a second poet, as it is simpler in style than the body of the poem, and the theme is not entirely relevant; there is certainly a break after 1. 445. 
The distinctive feature of the poem is the beauty and vigour with which martial scenes are depicted. Here, again, the feeling of the old epic writers, under another guise, is clearly apparent. Not even in Judith or The Battle of Maldon do we find more successful attempts in dramatic grouping; the din and clash of battle, though no actual battle is described, the war-wolf and the raven greedy for prey, the heaving of the shields, the brandishing of battle-bille, recall the martial tone of the best war-poetry of our battle-loving ancestors. 
The author of Genesis A writes as though afraid to depart even from the wording of his original; the author of Exodus, possessed by the lust for word-painting, draws upon an exuberant imagination steeped in reminiscences of brave blows and doughty deeds, not even nominally Christian. 
The poem entitled Daniel need not detain us. After a historical introduction, for which the poet is not indebted to his source, he versifies selected portions of the book of Daniel. The poem has one new feature. The author uses his material for homiletic purposes and inculcates certain moral virtues: for instance, the duty of humility and obedience to the will of God. Daniel is transmitted in the Junian codex. A portion of the subject, dealing with the episode of the three children in the fiery furnance, is transmitted also in the Exeter Book, in a short poem of 75 lines called Azarias, in which are the beautiful lines descriptive of the change wrought by the appearance of the angel of the Lord:                 Then ’twas in the oven when the angel came,

                               Windy cool and winsome, to the weather likest

                       When is sent to earth in the summer tide,

                               Dropping down of dew-rain at the dawn of day.

Gildas and The History of the Britons.
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It is outside the scope of this work to survey the various scattered documents of British origin which were produced outside Britain. Moreover, the influence of most of them upon the main stream of English literature was, beyond all doubt, extremely slight. Among the writings thus excluded from consideration may be mentioned the remains of Pelagius, who seems to have been actually the earliest British author, the short tract of Fastidius, “a British bishop,” on the Christian life and the two wonderful books of St. Patrick –  the Confession and the Letter to Coroticus – which, in spite of their barbaricstyle, whereof the author was fully conscious, are among the most living and attractive monuments of ancient Christianity. Outside our province also falls the earliest piece of Latin verse produced in these islands, the Hymn of St. Sechnall; and also the hymns of the Bangor antiphonary, the writings of Columban and the lives and remains of the Irish missionaries abroad. All these are named here principally lest it should be supposed that they have been forgotten.
We pass to our earliest indigenous literary products; and the list of these is headed by two somewhat uncouth fragments, marked off from almost all that follow them by the fact that they are British and not English in origin. These are the book of Gildas and the History of the Britons.
Concerning the career of Gildas the Wise, we are told much in the lives of him by a monk of Rhuys, and by Caradoc of Lancarvan, which belong respectively to the early part of the eleventh century and to the twelfth; but almost all the data that can be regarded as trustworthy are derived from Gildas’s own book and from brief notices in Irish and Welsh annals. As examined by Zimmer and Theodor Mommsen, these sources tell us that Gildas, born about the year 500 A.D., was living in the west of England and wrote the book which we possess shortly before 547; that, perhaps, he journeyed to Rome; that he spent the last years of his life in Britanny and probably died there in 570; and that not long before his death (probably also in his younger days) he visited Ireland. He is represented by various authorities as having been a pupil of St. Iltut at Lantwit Major in Wales, together with other great saints of the time.
The book of his which remains to us is thus entitled by its most recent editor, Mommsen: “Of Gildas the Wise concerning the destruction and conquest of Britain, and his lamentable castigation uttered against the kings, princes and priests thereof.” The manuscripts differ widely in the names they assign to it.
The author himself in his opening words describes his work as an epistle. For ten years it has been in his mind, he says, to deliver his testimony about the wickedness and corruption of the British state and church; but he has, though with difficulty, kept silence. Now, he must prove himself worthy of the charge laid upon him as a leading teacher, and speak. But first, he will, with God’s help, set forth shortly some facts about the character of the country and the fortunes of its people. Here follows that sketch of the history of Britain which, largely used by Bede and by the compilers of the History of the Britons, is almost our only literary authority for the period. In compiling it, Gildas says he has not used native sources, which, if they ever existed, had perished, but “narratives from beyond the sea.” What this precisely means it is not easy to determine. 
The only historical authors whose influence can be directly traced in his text are Rufinus’s version of Eusebius, Jerome’s Chronicle and Orosius; and none of these records the local occurrences which Gildas relates. Moreover, the story, as he tells it, clearly appears to be derived from oral traditions (in some cases demonstrably incorrect) rather than copied from any older written sources. It may be that Gildas drew his knowledge from aged British monks who had settled in Ireland or Britanny: it may be that by the relatio transmarina he merely means the foreign historians just mentioned. Brief and rather vague as it is, the narrative may be accepted as representing truly enough the course of events.
It occupies rather more than a quarter of the whole work, and brings us down to the time, forty-four years after the British victory of Mount Badon, when the descendants of the hero of that field, Ambrosius Aurelianus, had departed from the virtues of their great ancestor, and when, in the view of our author, the moral and spiritual state of the whole British dominion had sunk to the lowest level of degradation. In the pages that follow, he attacks, successively and by name, five of the princes of the west: Constantine of Devon and Cornwall, Aurelius Caninus, whose sphere of influence is unknown, Vortipor of Pembrokeshire, Cuneglasus, king of an unnamed territory; and the “dragon of the isle,” Maglocunus, who is known to have reigned over Anglesey and to have died in the year 547. Each of these is savagely reproached with his crimes – sacrilege, perjury, adultery and murder – and each is, in milder terms, entreated to return to the ways of peace. 


Up to this point the epistle is of great interest, though tantalising from its lack of precise detail. It now becomes far less readable. The whole of the remainder is, practically, a cento of biblical quotations, gathering together the woes pronounced in Scripture against evil princes and evil priests, and the exhortations found therein for their amendment. The picture which the author draws of the principate and of the clergy is almost without relief in its blackness. He does just allow that there are a few good priests; but corruption, worldliness and vice are rampant among the majority. 
That Gildas was convinced of the urgency of his message there is no room to doubt. Like Elijah at Horeb, he feels that he is left alone, a prophet of the Lord; and every word he writes comes from his heart. Yet, if we are certain of his sincerity, we are at least equally confident that his picture must be too darkly coloured. We have complained that he lacks precision: it must be added that he loves adjectives, and adjectives in the superlative degree. Doubtless Salonius and Sagittarius, the wicked bishops of Gap and Embrun, of whom Gregory of Tours has so much to say, had their counterparts in Britain; but there were also St. Iltut, St. David and many another, renowned founders of schools and teachers of the young, whose labours cannot have been wholly fruitless.
In style, Gildas is vigorous to the point of turgidity. His breathless periods are often wearisome and his epithets multitudinous. Perhaps the most pleasant sample of his writings is the paragraph in which he enumerates with an ardent and real affection the beauties of Britain. In a few instances he shows that tendency to adorn his page with rare and difficult words which seems to have had a great attraction for the Celtic mind.
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The first English men of letters of whom we have record – smiths of song, as the poet-priests are called in The Ynglinga Saga – were the gleemen of minstrels who played on the harp and chanted heroic songs while the ale-mug or mead-cup was passed round, and who received much reward in their calling. The teller of the tale in Widsith is a typical minstrel of this kind, concerned with the exercise of his art. 
The scop composed his verses and “published” them himself; most probably he was a great plagiarist, a forerunner of later musicians whose “adoption” of the labours of their predecessors is pardoned for the sake of the improvements made on the original material. 
The music of skirling bagpipes and of the regimental bands of later times is in the direct line of succession from the chanting of tribal lays by bards as warriors rushed to the fight; the “chanties” of modern sailors stand in the place of the songs of sea-rovers as they revelled in the wars of the elements, or rested inactive on the lonely seas. And the gift of song was by no means confined to professionals. 
Often the chieftain himself took up the harp and sang, perhaps a little boastfully, of great deeds. At the other end of the scale, we hear of the man whose duty it was to take a turn at the stable-work of a monastery being sad at heart when the harp was passed round and he had no music to give; and the plough-lad, when he had drawn his first furrow, revealed both his capacity for song and his nature-worship, with faint, if any, traces of Christianity, in lines perhaps among the oldest our language has to show:

Hal wes thu, folde, fira modor,

beo thu growende on godes faethme;

fodre gefylled firum to nytte.

Hale be thou Earth, Mother of men!

Fruitful be thou in the arms of the god.

Be filled with thy fruit for the fare-need of man.
Of the history of these early poems, as much as is known, or as can fairly be set forth, is given in the following pages. Beowulf – romance, history and epic – is the oldest poem on a great scale, and in the grand manner, that exists in any Teutonic language. It is full of incident and good fights, simple in aim and clear in execution; its characters bear comparison with those of the Odyssey and, like them, linger in the memory; its style is dignified and heroic. The invasion and conquest of “England” by the English brought heathendom into a Christian communion, and Beowulf is the literary expression of the temper, the thoughts and the customs of these invaders. Its historical worth, apart, altogether, from its great literary value, can scarcely be over-estimated. 
The Christian elements in it are, probably, alterations of later minstrels; in the main, it presents an ideal of pagan virtues: strength, manliness, acquiescence in the decrees of fate – “what is to be must be” – yet recognition of the fact that “the must-be often helps an undoomed man when he is brave,” a sentiment that finds echo in later days and in other languages besides our own. 

In The Complaint of Deor, and in its companion elegies, we are probably nearer to original poems than in the case of narrative verse, built up of lays and added to year after year by different hands; and we can ask for little better at the hands of Old English poets. 
Deor shows us the same spirit of courage in adversity seen in Beowulf; and its philosophical refrain (besides shadowing forth the later adoption of rime by reason of a refrain’s recurring sound) is that of a man unbowed by fate. In form as well as in utterance, the verses are those of a poet who has little to learn in the art of translating personal feeling into fitting words. 

It is a real, an unaffected, an entirely human though non-Christian, accent that we hear in the impassioned fragment called The Ruin. The Wyrd that every man must dree has whirled all material things away and has left but a wreck behind. And in The Wanderer also we see the baleful forces of nature and fate at work as they appeared to pagan eyes:

See the storms are lashing on the stony ramparts;

Sweeping down, the snow-drift shuts up fast the earth—

Terror of the winter when it cometh wan!

Darkens then the dusk of night, driving from the nor’rard

Heavy drift of hail for the harm of heroes.

All is full of trouble, all this realm of earth!

Doom of weirds is changing all the world below the skies;

Here our foe is fleeting, here the friend is fleeting,

Fleeting here is man, fleeting is the woman,

All the earth’s foundation is an idle thing become.  

The lighter note of love, of which we have a faint echo in The Husband’s Message, is rare in Old English poetry. The times in which these poems were written were full of war and national struggle; not until long after the settlers had made their permanent home in the new land does the poet turn to the quieter aspects of nature or celebrate less strenuous deeds. 

We can only use comparative terms, however, in speaking of the peaceful years. Apart from the civil struggles of the English in their new home, only two hundred years elapsed after St. Augustine’s conversion of Kent before the Danes began to arrive and, in the centuries that followed, the language of lamentation and woe that Gildas had used in connection with the struggle between Briton and Saxon was echoed in the writings of Alcuin when Lindisfarne was burned, in the homilies of Wulfstan and in the pages of the Chronicle. 
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Gregory’s Dialogues.
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Fig. 19.—8erf or Vassal of Tenth Century, from Miniatures in the “Dialogues of St. Gregory,”
Manuscript No. 9917 (Royal Library of Brussels).




The West Saxon translation of Gregory’s Dialogues owed its inspiration directly to Alfred. The authorship of the translation has never been called in question; both Asser and William of Malmesbury attribute it to Werferth, bishop of Worcester, who undertook the task at the king’s bidding. The book is partly in dialogue form. Gregory is found by his deacon, Peter, sitting “in a solitary place, very fit for a sad and melancholy disposition.” The stories which Gregory proceeds to tell, serve to relieve his mind of its weight of thought. The monk, Martinius, impresses the sign of the cross upon a hearth-cake with a motion of the hand; a sweet fragrance miraculously arises from the grave of count Theophanius; bishop Frigidianus turns the course of the Serchio by marking out its bed with a rake. Book II is exclusively devoted to St. Benedict. The collection was an attempt to complete the accepted lives of the saints by a recital of miraculous deeds performed in Italy. Towards the end of the book Gregory leaves Italy and tells the story of St. Hermenegild and his brother king Recarede. The preface, in the Oxford and Cambridge MSS., is the work of the king and is thus of particular interest:
I, Alfred, by God’s grace, dignified with the title of king, have perceived and often learnt from the reading of sacred books, that we, to whom God hath given so much worldly honour, have particular need to humble and subdue our minds to the divine laws in the midst of wordly cares; accordingly, I besought my faithful friends that they would write down out of holy books concerning the miracles of the saints the following narrative; that I, strengthened in my mind by admonition and love, might think upon spiritual things in the midst of my worldly cares.

The MSS. of the Dialogues have given rise to interesting problems. The Cambridge and British Museum types are closely related and stand apart from that of Oxford. From this fact Krebs deduced the theory that the Dialogues were translated on two separate occasions. A more careful comparison of the MSS. has shown that they are all derived from a single original, of which the Oxford type represents a revised version.
The West Saxon Martyrology may be ascribed to Alfred’s reign. Cockayne was of opinion that the oldest MS. – that in the British Museum – dates from the ninth century. It is noteworthy that the saints referred to belong either to the period preceding the king’s reign or to the reign itself. Another proof of the age of the collection is the fact that under 5 August Oswald is described as buried at Bardney, though his body was moved to Gloucester soon after Alfred’s death. The story of St. Milus (15 November) seems to have been derived from the east. The Leech-book attests Alfred’s relations with Elias, the patriarch of Jerusalem, whose rule extended from 897 to 907. The Martyrology is incomplete, but it extends from 31 December to 21 December.
Guthlac, 
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We must pass on to other poems that have, with more or less show of reason, been attributed to Cynewulf. Of these, the longest is the life of the Mercian saint Guthlac. It falls into two parts, the first, apparently, having been composed during the lifetime of the anchorite who is the subject of the poem, the second being based upon the Latin Vita by Felix of Croyland. The main question that has been discussed has been whether both parts are by one and the same author or not, and whether Cynewulf can lay claim to one or both parts. If only one part can be attributed to him it should be part II (Guthlac B). Since the conclusion to this part is missing, it may, conceivably, have contained Cynewulf’s signature in runes. There is no gap in the MS. between the conclusion of Crist and the beginning of Guthlac, and Gollancz has assumed that the passage commonly read as the conclusion of Crist (II. 1666-1694) really forms the introduction to Guthlac. These lines are, no doubt, superfluous as regards Crist, but they are yet more unsuitable considered as an introduction to Guthlac, which begins, quite appropriately, with a common epic formula “Monze sindon” (cf. the opening of The Phoenix). It would be better to assume them to be a fragment of some independent poem on the joys of the blessed. 

The death of Guthlac is related in lines full of strength and beauty. The writer has entered into the spirit of the last great struggle with the powers of darkness and death, even as Bunyan did when he related the passage of Christian through the Valley of the Shadow of Death. The wondrous light that shines over Guthlac’s hut before he dies irresistibly recalls the waving lights in the sky familiar to every northerner, and when we read that, at the saint’s entry into the heavenly mansions, the whole land of England trembled with rapture, we feel that, whether Cynewulf wrote the poem or not, we are in the presence of a poet who does not lack imaginative power of a high order. 
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The phoenix depicted in the Aberdeen Bestiary (ca. 12thC).

The Phoenix has been attributed to Cynewulf by a large number of competent critics. The first portion of it is based upon a Latin poem attributed to Lactantius, and there is some ground for assuming Cynewulf’s acquaintance with that Latin author, since a copy of the book was contained in Alcuin’s library at York, and Cynewulf may very well have been a scholar in the school at York. The second part of the poem, the allegorical application of the myth to Christ, is based on the writings of Ambrose and Bede. The characteristic feature of the poem is its love of colour and wealth of gorgeous descriptive epithets. Especially noteworthy, in this respect, is the description of the land where the phoenix dwells:

Winsome is the wold there; there the wealds are green,

Spacious spread below the skies; there may neither snow nor rain,

Nor the furious air of frost, nor the flare of fire,

Nor the headlong squall of hail, nor the hoar-frost’s fall,

Nor the burning of the sun, nor the bitter cold,

Nor the weather over-warm, nor the winter shower,

Do their wrong to any wight—but the wold abides

Ever happy, healthful there. 
This passage illustrates not only the feeling of English poets towards nature, but also the development that took place in consequence of the influence of Latin letters. The Northumbrian poets were not unskilled in the depiction of scenes with which they were familiar; but in The Phoenix we have, for the first time, a poet attempting, under literary influence, and with an obviously conscious striving after artistic effect, to paint an ideal landscape, the beauty and gentleness of summer climes, the wealth of tropical nature, the balminess of a softer air, where there shall be no more, or only a sun-lit-sea, unlike the sullen gloom of the northern waters.
The conclusion of the poem is of an unusual kind. It consists of eleven lines in a mixture of English and Latin, the first half of each line being English, the second half Latin, the Latin alliterating with the English.
Portions of an Old English Physiologus have also been attributed to Cynewulf. Allegorical bestiaries were a favourite form of literature from the fifth century down to the Middle Ages. They consisted of descriptions of certain beasts, birds and fishes which were considered capable of allegrical significance. The allegorical meaning was always attached to the description, much as a moral is appended to a fable. The development of this form of literature was due to the fondness for animal symbolism characteristic of early Christian art. Only three specimens of such descriptions are extant in Old English literature. They deal with the panther, the whale and the partridge. The panther is complete, there is a gap in the description of the whale, of the partridge there is hardly sufficient to prove that the bird described was really a partridge. It is uncertain whether these pieces were merely isolated attempts at imitation of a foreign model or whether they formed part of a complete Old English Physiologus. Two somewhat divergent texts of a Latin Physiologus (B and C), belonging to the ninth century, have been discovered. The resemblance between the Latin text and the Old English is fairly striking in B where, after twenty-two other animals have been described, we have the panther, the whale and the partridge; probably both Old English and Latin versions are derived from a common source. The panther, as usual, is symbolical of Christ, and the whale, which lures seafarers to moor their “ocean-mares” to it, thinking its back an island, represents the “accuser of the brethren” and its gaping mouth is the gate of Hell.
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The assumption that the first of a series of Old English Riddles, 95 in all, was a charade meaning Cynewulf, or Coenwulf, caused the collection to be attributed to him. These riddles are transmitted in the Exeter Book. They are closely connected with similar collections of Latin riddles, more especially one by Aldhelm. Aldhelm’s work is based upon that of the fifth century Latin poet Symphosius, and Aldhelm was the first English writer to acclimatise the Latin riddle in England. Forty riddles by Archbishop Tatwine, which were expanded by Eusebius to the number of 100, are also extant. The author of the Old English riddles derived most of his inspiration from Aldhelm, but he also seems to have gone direct to Symphosius and to have made some slight use of the work of Eusebius and Tatwine.
The theory that the solution of the first riddle was the name Coenwulf, i. e. Cynewulf, was refuted by Trautmann, in 1883, and, later, by Sievers, on linguistic and other grounds.
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The peculiarly English tone and character of the riddles is, in some measure, due to Aldhelm’s example. For, though he wrote in Latin, his style differentiates his work from that of the Latin authors, and accounts for the popularity this form of literature acquired in England. Furthermore, the author or authors of the Old English riddles borrow themes from native folk-song and saga; in their hands inanimate objects become endowed with life and personality; the powers of nature become objects of worship such as they were in olden times; they describe the scenery of their own country, the fen, the river, and the sea, the horror of the untrodden forest, sun and moon engaged in perpetual pursuit of each other, the nightingale and the swan, the plough guided by the “grey-haired enemy of the wood,” the bull breaking up the clods left unturned by the plough, the falcon, the arm-companion of aethelings – scenes, events, characters familiar in the England of that day. Riddle XLI, De Creatura, and Riddle IX, on the Nightingale, which are subjects taken from Aldhelm, may be compared with the Latin versions to prove how far the more imaginative English poet was from being a mere imitator, and the storm and iceberg riddles breathe the old northern and viking spirit. Riddle XXXVI is also preserved in Northumbrian in a MS. at Leyden.
The most varied solutions have, from time to time, been suggested for some of the riddles, and the meaning of many is y no means clear. The most recent attempt at a solution of the first riddle has been made by Scofield and Gollancz. They see in this short poem an Old English monodrama in five acts, wherein a lady boasts of fidelity to her lover, but, during his absence, proves faithless and lives to endure the vengeance of her husband in the loss of her child. 
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It is evident that he considers himself a Roman citizen in some sense. To him, Latin is “our tongue,” as opposed to English; and the impression given by this phrase is confirmed by the whole tenor of his writing. His sources of inspiration, as we have in part seen, are Roman. To those already mentioned we may add the names of Vergil and, perhaps, Juvenal and Claudian.
In summing up the impression which he leaves upon us, we may say that his eyes are fixed regretfully upon a great past; there is no hint of hope for the future. The thought that the heathen English might become a source of light to the western world is one that has never dawned upon him. In short, Gildas is a dark and sad figure. Night is falling round him; all that he has been taught to prize is gone from him or going; and, when he looks upon his land, “behold darkness and sorrow, and the light is darkened in the heavens thereof.”
The literary history of the book is not very complicated. The compilers of the History of the Britons used it, and so did Bede, and the authors of the lives of Gildas and of other Breton saints. In the twelfth century it was a rare book in England, as William of Newburgh tells us: but Geoffrey of Monmouth had it before him in the first half of that century
We have, besides the epistle par excellence, relics of other epistles of Gildas, in which his peculiar style is very recognisable, and also some penitential canons. Of these latter, we need only say that the precise extent of the material in them which can be certainly assigned to Gildas is still in dispute.
Another fragment of Gildan literature, upon whose authenticity a curious literary question depends, is the hymn called Lorica or Cuirass. This is a metrical prayer, in which the suppliant asks for divine protection against “the mortality of this year” and against evil demons, and enumerates each limb and organ of his body. The form which the prayer takes, though not common, is not unique. A similar hymn in Irish is attributed to St. Patrick, and there are others of Irish origin. The attribution of this particular Lorica to Gildas (Gillus, the name in the manuscript, is pretty clearly meant for Gildas) is not unanimous: one Lathacan, Laidcenn, or Loding (probably an Irish prince of the seventh century) is named by several copies – once as having brought the hymn to Ireland. Zimmer is confident in maintaining that Gildas is the author: Mommsen dissents from this view.
It may seem an indifferent matter whether this particular hymn is a work of the sixth or seventh century; but the fact is that its style and vocabulary are of considerable interest as throwing light on the culture of its time, and they connect it with a longer document or group of documents, the date and provenance of which it would be very interesting to settle.
In its latter portion, where it enumerates the various parts of the body, Lorica is, to a large extent, a collection of the most obscure foreign and archaic words which the author could scrape together. Hebrew, Greek and Latin are mingled in the most curious way, and are so disguised and corrupted that, in many cases, we are only able to divine their meaning by the help of glosses. It may be allowable to quote a single line:
gygram cephalem cum iaris et conas—

which is said to mean

head, head with hair and eyes.

The other group of writings in which a similarly extraordinary vocabulary occurs is represented principally by the work called Hisperica Famina, which we possess in more than one text. It is arranged in a series of sections, numbering in all somewhat over 600 lines, of a kind of assonant non-metrical structure. Each line usually consists of two parts. The first part contains one or two epithets, and the verb and subject are in the second part. Each section contains a description of some scene or object – the day’s work, the sea, fire, the wind, a chapel, an encounter with robbers. The writer is evidently a member of something like a monastic school; and all that we can certainly say of his surroundings is that he is brought into contact with Irish people, for they are distinctly mentioned in the text.
It is impossible to give any idea of the obscurity of Hisperica Famina without quoting or translating passages; and nothing short of the genius of Sir Thomas Urquhart could find equivalents for the amazing words used by the writer. This one point is evident, that the same school produced Lorica and Hisperica Famina. Was that school located in England or Ireland? If Gildas be author of Lorica, it follows, in all probability, that the author of Hisperica Famina was a man brought up, like Gildas, in a south Welsh school such as that of St. Iltut, and, subsequently, settled in Ireland, where he wrote Hisperica Famina. In this case we must place him in the sixth century. One piece of evidence which points in this direction can hardly be set aside. The hymn attributed to St. Columba and known as Altus prosator contains very marked specimens of the Hisperic Latinity. That this composition is really of Columba’s age is the belief of its latest editors; and, if that be granted, there is no need to seek for further proof that Hisperica Famina could have been produced in the sixth century, and that, whether Irish in origin or not, its peculiarities were adopted by genuinely Irish authors. 

Husband’s Message, the
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The Husband’s Message, so far as it can be read, is a much simpler poem; but, unfortunately, a number of letters have been lost in 11. 2-6 and 32-40 owing to a large rent in the MS. The poem is in the form of a speech addressed, apparently by means of a staff inscribed with runic letters, to a woman of royal rank. The speech is a message from the woman’s husband (or possibly lover), who has had to leave his country in consequence of a vendetta. It is to the effect that he has succeeded in gaining for himself a position of wealth and dignity in another land. He now wishes to assure her that his devotion is unchanged, to remind her of the vows they had made in times past and to ask her to sail southwards to join him as soon as spring comes. This is the gist of the poem as it appears in almost all editions. It has recently been pointed out, however, that the seventeen lines which immediately precede it in the MS. and which, have generally been regarded as a riddle – unconnected with the poem itself—seem really to form the beginning of the speech. In these lines the object speaking states that once it grew by the seashore, but that a knife and human skill have fitted it to give utterance to a message which requires to be delivered privately. 

  Again, more than one scholar has remarked that the poem looks very much like a sequel to The Wife’s Complaint. Others have denied the connection between the two poems on the ground that in The Wife’s Complaint, 1. 15, the lady’s imprisonment is attributed to the husband himself. But it should be observed that this passage is scarcely intelligible in its present form and, further, that it seems to conflict with what is said elsewhere in the poem. On the whole the balance of probability seems to me to be in favour of the connection. 
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Irish School of Writing,the
The Irish alphabet was founded on the Roman half-uncial hand, manuscripts of this type having been brought over to Ireland by missionaries, perhaps during the fifth century. Owing to the isolated position of the island and the consequent absence of extraneous influence, a strongly characteristic national hand developed, which ran its uninterrupted course down to the late Middle Ages. This hand was at first round in character and of great clearness, beauty and precision; but, at an early period, a modified, pointed variety of a minuscule type developed out of it, used for quicker and less ornamental writing. 

In the seventh century Northumbria was Christianised by Irish missionaries, who founded monasteries and religious settlements throughout the north. What, then, more natural than that these zealous preachers of the Word should teach their disciples not only the Word itself, but also how to write it down in characters pleasing to the Almighty, and not in rude and uncouth signs which conveyed all the power and magic of the heathen gods? Thus it came to pass that the English of the north learnt the exquisite penmanship of the Irish, and proved themselves such apt pupils that they soon equalled their former masters. In fact, the earliest specimens of the Northumbrian hand can scarcely be distinguished from their Irish models.

In course of time, moreover, the English threw off the conventions and restraints which fettered the Irish hand and developed a truly national hand, which spread throughout England, and which, in grace of outline and correctness of stroke, even surpassed its prototype.

As might have been expected, the English adopted both the round and pointed varieties of their Irish teachers. One of the earliest and most beautiful examples of the former is The Book of Durham or The Lindisfarne Gospels, written about A.D. 700 by Eadfrith, bishop of Lindisfarne. And, as a specimen of the latter, may be mentioned a fine copy of Bede’s Ecclesiastical History in the University Library of Cambridge, written not long after 730, which possesses an additional interest as preserving one of the earliest pieces of poetry in the English language, The Hymn of Caedmon, in the original Northumbrian dialect. The pointed hand branched off into a number of local varieties and was extensively used down to the tenth century, when it became influenced by the French or Carolingian minuscule. Towards the end of the century all Latin MSS. were, as a matter of fact, written in foreign characters, whereas the English hand came to be exclusively used for writing in the vernacular. For instance, a Latin charter would have the body of the text in the French minuscule, but the English descriptions or boundaries of the property to be conveyed would be written in the native hand. 
After the Conquest, the native hand gradually disappeared, the only traces of it left being the adoption by the foreign alphabets of the symbols [char], 3, [char] ([char]) to express the peculiarly English sounds for which they stood. The rune [char], however, fell into disuse about the beginning of the fourteenth century, its place having been taken by uu (vv) or [char]; while [char] (th) occurs occasionally as late as the end of the same century. Of far superior vitality were [char] and [char], the former bearing a charmed life throughout Middle English times, though, in the fifteenth century and later, [char] often appeared in the degenerated form of [char], while [char] was retained in order to represent spirant sounds, afterwards denoted by y or gh. 


During the late twelfth, thirteenth and fourteenth centuries the history of English handwriting was practically that of the various Latin hands of the French school. The fifteenth century finally witnessed the dissolution of the medieval bookhand of the minuscule type, the many varieties of it being apparent in the types used by the early printers. The legal or charter-hand, introduced with the Conquest, was, however, not superseded by the printing-presses, but ran an undisturbed though ever varying course down to the seventeenth century, when its place was taken by the modern current hand, fashioned on Italian models. A late variety still lingers on, however, in the so-called chancery-hand seen in the engraved writing of enrolments and patents. 
J
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The verses in the Chronicle have little literary merit, with the exception of the poem on the battle of Brunanburh, and this seems to have been strongly influenced by the epic of Judith. Of this latter, unfortunately, only a beautiful fragment, consisting of some 350 lines survives. Judith was, perhaps, composed as a eulogy of Aethelflaed, queen of Mercia, who fought nobly against the Danes in the first quarter of the tenth century. 
It has been attributed to Caedmon; but its use of rime and the character of its language have led some critics to place the poem comparatively late. The use of rime, however, is no conclusive argument. It recounts, in vigorous language, the deeds of the Apocryphal heroine, and dwells especially on the way in which her deed stired up the timorous Jews to more courageous patriotism. 
It is noteworthy that Aelfric himself had written a homily on Judith, to teach the English the virtues of resistance to the Danes. This homily must have been written earlier, and, perhaps, it influenced the writer of Judith to choose her as a national type in the fight for God and fatherland. The poem, as we have it, begins at the end of the ninth canto; cantos X, XI and XII are preserved in full, but the earlier part of the poem is entirely wanting. 
This loss, however, is the less to be regretted since the remaining cantos, containing the crisis of the story, are, probably, the finest of all, and deal with a complete episode, to which the fragment of canto IX, telling of the faith of the heroine and the invitation to the feast of Holofernes, serves as introduction. Canto X describes, with all the delight of Old English poets in such pictures, the banquet in the Assyrian camp, the deep bowls of wine borne along the benches, and the shouts and laughter of the revellers. 
Darkness descends, and the warriors bring the maiden to their master’s tent. Overcome with wine, he falls into a deep slumber, and the heroine, with a supplication to heaven for help draws the sword from its sheath. She hales the heathen towards her by his hair, and smites twice with her weapon, till his head rolls upon the floor. In canto XI, we read how Judith and her maid steal from the camp with the head of Holofernes, and return to Bethulia, where their kinsmen are waiting for them on the wall. 
As soon as the two approaches, men and women hasten together to meet them and Judith bids her servant uncover the trophy and exhibit it to the warriors. Then, with passionate words, she exhorts them to attack the camp, to bear forth shields and bucklers and bright helmets among the foe. So, at dawn of day, they set out, the wolf and raven rejoicing in the tumult, and the dewy-feathered eagle singing his war-song above them, their sudden onset on the camp distrubing the enemy, drowsy with mead. 
The next canto relates how the terrified Assyrians hasten to tell their leader of the assault, and how, when they find only his dead body, they, “sorrowfully minded, cast down their weapons, and turn, sad at heart, to flight.” The poem ends with the entire overthrow of the Assyrians, the return of the conquerors with their booty to Bethulia, and Judith’s praise of the Almighty for the triumph of her stratagem. 

From this sketch of the poem it will be seen that it is closely allied in theme to those of Cynewulf and his school, and this led to the assumption of Ten Brink and others that it was composed in the early part of the ninth century. A close investigation of its diction by Gregory Foster led him to place it a century later; and, if, as he thinks, it was composed to commemorate the valiant deeds of Aethelflaed, the Lady of Mercia, who wrested the five boroughs from the Danes, it was probably written about 918. But nothing can be said with certainty on the subject. 

As poetry, this fragment stands in the front rank of Old English literature, with Beowulf and Elene and Andreas. In wealth of synonym it is equal to the best poems of Cynewulf, while the construction of the sentences is simpler, and the narrative, in consequence, less obscure. 
An impression of intensity is produced by the heaping of synonyms in moments of stress, as in the prayer of Judith, and in the fierce lines which describe the onset against the Assyrians; while a sense of dramatic fitness is shown in the transitions, the divisions of the cantos and the preparation for each great adventure. The tragedy is alive, and the actors play their parts before our eyes.

Juliana, Crist, The Fates of the Apostles, Elene
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The poems marked as Cynewulf’s own by the insertion of runes are Crist, Juliana, The Fates of the Apostles and Elene. Crist is the first poem in the codex known as the Exeter Book, a manuscript preserved in the cathedral library at Exeter. The first eight pages, and, consequenently, the opening portion of Crist, are missing. The manuscript probably dates from the eleventh century and is, apparently, written throughout by one and the same hand. Juliana is contained in the same book, and, of other poems attributed to Cynewulf, and certainly belonging to his school, Guthlac, Andreas and The Phoenix will be mentioned below. 

Crist falls into three clearly defined parts, the first dealing with the advent of Christ on earth, the second with His ascension, the third with His second advent to judge the world. 
The second part contains Cynewulf’s signature in runes. The unity of the poem has not remained unquestioned. Scholars have brought forward linguistic and metrical arguments to prove that we are dealing not with one but with three poems; that source, theme and treatment differ so greatly as to render the assumption of a common authorship for all three incredible, and to reduce us to the necessity of denying authorship by Cynewulf to any but the second part, which is signed by him. 
Almost the best argument brought forward by these iconoclastic critics is the undoubted fact that Cynewulf’s signature occurs, as a rule, near the conclusion of a poem, not in the middle, and that it does so occur towards the end of the second part. A further valid argument against the unity of the poem might be derived from the theme of the second part. This deals with Christ’s reception in Heaven after His sojourn on earth, and only by some stretch of imagination can the event be looked, upon as parallel to His twofold coming on earth. 
Yet critics have discovered a link with the first part in a passage definitely refering to Christ’s first advent, and the references to the last judgment in the runic passage have been regarded as an anticipation of the third part. The question is a nice one and is not, at present, capable of solution. If we assume the unity of the poem, Cynewulf is, undoubtedly, the author; if we denty it, we are confronted with the further difficulty of determining the authorship of the first and third parts. 
From a literary point of view, Crist is, perhaps, the most interesting of Cynewulf’s poems. It illustrates fully the influence of Latin Christianity upon English thought. The subject is derived from Latin homilies and hymns: part I, the advent of Christ, seems to be largely based upon the Roman Breviary, part II upon the ascension sermon of Pope Gregory, part III upon an alphabetic Latin hymn on the last judgment, quoted by Bede in De Arte Metrica. In addition, the Gospel of St. Matthew and Gregory’s tenth homily have furnished suggestions. 
Yet the poet is no mere versifier of Latin theology. We are confronted, for the first time in English literature, with the product of an original mind. The author has transmuted the material derived from his sources into the passionate out-pourings of personal religious feeling. 
The doctrines interspersed are, of course, medieval in tone: one of the three signs by which the blessed shall realise their possession of God’s favour is the joy they will derive from the contemplation of the sufferings of the damned. But, for the most part, the poem is a series of choric hymns of praise, of imaginative passages descriptive of visions not less sublime than that of The Dream of the Rood.

Crist is followed immediately in the Exeter Book by the poem entitled Juliana. 
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This is an Old English version of the Acta S. Julianae virginis martyris. The proof of Cynewulfian authorship lies, as has already been said, in the insertion of his name in runes. The martyr is supposed to have lived about the time of the emperor Maximian. She, of course, successfully over-comes all the minor temptations with which she is confronted, including an offer of marriage with a pagan, and, finally, having routed the devil in person, endures martyrdom by the sword. 

Equally insignificant considered as poetry, but of the utmost importance as a link in a chain of literary evidence, are the lines known as The Fates of the Apostles. The title sufficiently indicates the contents. 
The poem is preserved in the Vercelli Book; a codex containing both verse and prose, and, for some unknown reason, in the possession of the chapter of Vercelli, north Italy. The first ninety-five lines, which follow immediately after the poem called Andreas, occupy fol. 52 b –53 b. They were considered an anonymous fragment until Napier discovered that a set of verses on fol. 54 a, which had hitherto been assumed to have no connection with the lines preceding them, were, in reality, a continuation of the lines on fol. 53 and that they contained the name of Cynewulf in runes. 
The authenticity of Fata Apostolorum was, thereby, raised above dispute; but the gain to Cynewulf’s literary reputation was not great.
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Lindisfarne, Rushworth, and West Saxon Glosses.
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 Lindisfarne Gospels

Besides these homilies and scientific treatises, there were composed, during the tenth century, three English versions of the Gospels, and known as the Lindisfarne, Rushworth and West Saxon glosses. The Latin text of the Lindisfarne Gospels, contained in a magnificent manuscript, adorned with beautiful illuminations, was written about the year 700; and it was not till at least two hundred and fifty years later, when it had been removed to Chester-le-Street, near Durham, for safety, that the interlinear North Northumbrian gloss was added by Aldred, a priest of that place. The gloss gives many variant English equivalents for the Latin words. Aldred himself, however, seems to have written only the latter part of the gloss, that beginning at St. John V, v, 10, in a new hand, though the earlier portion was, probably, made under his supervision. The gloss is of the greatest importance from a philological point of view, since it is our most valuable authority for the Northumbrian dialect of the middle of the tenth century.
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Equally interesting are the Rushworth Gospels. The Latin text, which differs very slightly from that of the Lindisfarne MS., was, perhaps, written in the eighth century, while the gloss dates from the second half of the tenth. It falls into two distinct portions, the first of which, in the dialect of North Mercia, was written by Farman, a priest of Harewood, seven miles north-east of Leeds. This portion, which includes the gospel of St. Matthew and part of chapters i and ii of St. Mark, begins as a gloss, and, later, becomes again a gloss, but, in the main, it is a fairly free version of the Latin text. The second part, in a dialect which has been called South Northumbrian by Lindelöf, was written by Oweun, and shows, very strongly, the influence of the Lindisfarne glosses, which must have been before the writer as he worked, since he often goes astray from the Latin text to follow Aldred’s version. It seems probable that Farman, who was a good Latin scholar, had made his gloss as far as St. Mark ii, 15, when the Lindisfarne MS. came into his hands. He then entrusted the task to Owun, who was a less accomplished linguist, and who, whenever he was confronted by a difficulty, resorted to the Lindisfarne gloss for its solution. It may be that Farman chose Owun as one knowing a dialect closely akin to that of Lindisfarne. 

There also exists in six MSS. a West Saxon version of the Gospels, which, owing to a note in one MS. – ego Aelfricus scripsi hunc librium in monasterio Ba[char]honio et dedi Brihtwoldo preposito – was formerly ascribed to Aelfric of Eynsham. If we suppose this Brihtwold to be the same as the bishop of that name, who held the see of Sherborne from 1006–1046, as he is here called prepositus; we may conclude that the Corpus MS. was written before 1006. It certainly belongs to the first quarter of the eleventh century and is not of Aelfric’s authorship, for it in no wise agrees with his description of his own work on the New Testament. He tells us that he had translated pieces from the New Testament; but this is a full version. The other MSS. are later, and one of them, in the Cambridge University Library, contains also the apocryphal Gospel of Nicodemus, which provided legendary material for later medieval homilists and for the growth of the Arthurian legend in respect of Joseph of Arimathaea.
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Legends of the East
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In addition to other legends of a sacred character there are others of a more worldly nature, the most remarkable being the (suppositious) Letter from Alexander to Aristotle, The Wonders of the East and the story of Apollonius of Tyre. The first two are closely connected with the eastern legend of Alexander the Great, which had taken shape before the Christian era in a work known as the pseudo-Kallisthenes, which was translated into Latin before 340 by the so-called Julius Valerius. The two Alexander legends, as we have them, are very faithful translations from Latin originals, each chapter of The Wonders of the East being preceded by a copy of the text on which it is founded. They are important in the history of literature as proving the interest taken by the educated clergy of the eleventh century in the Latin legend cycles. 
Rather later than these two works, and also of eastern origin, is the Old English version of Apollonius of Tyre, of which only half is extant, a version of the same theme as that treated in the 153rd chapter of the Gesta Romanorum. It tells of the wooing of the king of Antioch’s daughter by Apollonius of Tyre, and how her father, to prevent her marriage, required her suitors to solve a riddle or to be beheaded. The early appearance of this legend in the vernacular is especially interesting, since Gower’s version of the story in his Confessio Amantis provided the theme for Pericles of Tyre. The presence of these legends in Old English is peculiarly significant as indicating the oncoming flood of foreign literature. Hitherto, the priest had been the story-teller, after the heroic minstrelsy of earlier days had passed away; henceforth, the lighter touch of the deliberate tale-teller was to be heard in English.

Lives of Saints. Visions. Minor writings
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With Alcuin we close the list of the considerable authors who fall within our period. But there still remain some few writings of the eighth and ninth centuries which demand a word of notice. These consist mainly of lives of saints, visions, poems and devotional literature. The anonymous lives of the abbots of Wearmouth and Jarrow, and the life of Cuthbert by a Lindisfarne monk – both so extensively used by Bede – have been mentioned already. The earliest life of Gregory the Great, to which an English origin is attributed, should not be forgotten here. It is discussed by Plummer in an appendix to the edition of Bede’s History. 
More important than this, from the literary point of view, are the lives of Wilfrid of York by Eddius Stephanus, and of Guthlac by Felix. Both of these belong to the eighth century. The former begins in a way which may indicate either indo lence or modesty on the part of its author, who transcribes, with few alterations and without acknowledgment, the preface of the anonymous life of Cuthbert. The reading of the life will probably conduce to the most favourable interpretation being placed upon this proceeding; for, unflinching partisan as he is, Eddius makes us think of him kindly. Many a man would have spoken much more bitterly of the opponents of his hero; and, though Eddius persistently and gallantly disguises that hero’s faults, we do not feel so much that he is a bad historian as that he is a wrongly faithful friend. 
Felix, the biographer of Guthlac, is far more picturesque in style than Eddius. Unlike the latter, he has fallen under the spell of Aldhelm. He has been fascinated, too, by the tales of the demon hordes who haunted the lonely hermit of the fens, and has portrayed them in language which, whether directly or not, was reproduced in vernacular poetry not many generations later. 
Closely connected with these biographies of saints are the visions of the next world. Several of them are reported by Bede, notably the vision of Fursey, the Irish hermit, and of Drythelm. Two more (one of them in a fragmentary condition) are preserved among the correspondence of Boniface. Like the life of Guthlac these apocalypses had firm hold upon popular imagination, and some of them appear in the homilies of Aelfric in an English dress. They owed their origin, it may be remarked, in a great measure to the Dialogues of Gregory and the apocryphal Revelation of Paul—which latter, as we have seen, was known to Aldhelm. It is possible that the far older Revelation of Peter may have survived in some form accessible to the English church of the seventh and eighth centuries. Evidence is not wanting to show that an Italian apocalypse of the seventh century, that of St. Barontus of Pistoja, was studied in England not long after our period.

 In the department of poetry the only considerable work which remains to be mentioned is the poem of one Ethelwulf upon the history of a monastery the identity of which is not yet certainly established. The house in question was clearly connected with Lindisfarne, and is thought to have been at Crayke near York. The poem is dedicated to Egbert, who was bishop of Lindisfarne in the first quarter of the ninth century, and is constructed on the model of Alcuin’s versified history of the saints of the church of York. It contains among other things an account of a vision of the next world, similar to those mentioned in the last paragraph. 
Of devotional literature, by which we mean more particularly collections of prayers and hymns for private use, there is a fairly large quantity preserved in manuscripts which belong to the period under consideration. The most remarkable of these is perhaps the volume called the Book of Cerne, now in the University Library at Cambridge. Both Celtic and Spanish influences have been traced in many of the compositions in this and other like works. Much light may eventually be thrown by this class of literature upon the intellectual as well as the religious surroundings of the clergy and monks of the eighth and ninth centuries. 
A not inconsiderable portion of the Latin writings of these same centuries consists of documents connected with church law. Books called Penitentials exist under the names of Theodore Bede and Egbert of York; and there are, besides, canons of church councils and the like. But these have really no claim to the name of literature and a mere mention of them must suffice. 
These, then, are the chief remains of the Latin literature which was produced in England before the time of Alfred. The period of greatest activity lasted, we have seen, for about a hundred years, from A.D. 690 to 790. It is marked by the rise of two great schools, those of Canterbury and York, and by the work of one great scholar. The south of England produced works characterised by a rather perverted and fanciful erudition. It was the north which gave birth to Bede, the one writer of that age whose works are of first-rate value, and to Alcuin, whose influence was supreme in the schools of the continent.
M

Menologium
The remaining poems of our period in the old alliterative metre are of a didactic character. Among them may be mentioned the Mengologium or poetical calendar, which is prefixed to a version of the Chronicle. It is an interesting metrical survey of the progress of the year, with special mention of the saints’ days observed by the church, preserving some of the Old English names of the months, such as Weodmona[char] (August), Winterfylle[char] (October) and Blotmona[char] (November), and retaining traces of heathen times, though the whole is Christian in basis. Its value, as poetry, depends on the tender feeling for nature shown in such passages as those which describe the coming of May, tranquil and gentle, with blossoming woods and flowers, or winter, which cuts off the harvest with the sword of rime and snow, when all is fettered with frost by the hest of the Creator, so that men may no longer haunt the green meadows or the flowery fields. 
Minor Christian Poems

We may note, in conclusion, a group of minor poems which have one characteristic feature in common, namely, the note of personal religion; they are, for the most part, lyric or didactic in character, dealing with the soul’s need of redemption. Of these, the Death Song attributed to Bede by his pupil Cuthbert, who gives an approximate Latin rendering of it, is preserved in a Northumbrian version in a MS. at St. Gall and belongs to the same period as Caedmon’s Hymn. 

One of the most interesting of the group is the Address of the Lost Soul to the Body, a frequent theme in later literature. It is one of the very few Old English poems preserved in two versions, one in the Exeter, the other in the Vercelli Book. In the latter codex is contained a fragment of a very rare theme, the Address of the Saved Soul to the Body. A poem on the day of doom is transmitted in the Exeter Book. It is a general admonition to lead a godly, righteous and sober life, after the fashion of many similar warnings in later literature. 

A group of four short poems, of which three are preserved in the Exeter Book, deal with attributed common to mankind: The Gifts of Men (Bi monna craeftum) –  based, largely, upon the 29th homily of Pope Gregory, and, hence, sometimes attributed to Cynewulf; the Fates of Men (Bi manna wyrdum), which, though allied in theme to the previous poem, differs very considerably from it in treatment; the Mind of Man (Bi manna mode) and the Falsehood of Man (Bi manna lease), which may be described as poetical homilies. 

Monastic Reform, The

From this brief description of the manuscripts of the Chronicle we must turn to the homilists, who showed especial vigour between 960 and 1020. The development reached in style and in literary tradition is at once apparent; it had its origin, doubtless, in the religious revival of the tenth century, which emanated from Fleury, and was identified in England with the names of Dunstan, Aethelwold and Oswald, the “three torches” of the church.
At the beginning of the tenth century, English monasticism and, therefore, the state of learning in England, were in a deplorable condition, from which all the efforts of King Alfred had been unable to lift them. There were religious houses, of course, but most of these seem to have been in the condition of Abingdon when Aethelwold was appointed abbot – “a place in which a little monastery had been kept up from ancient days, but then desolate and neglected, consisting of mean buildings and possessing only a few hides.” To the influence of the Benedictine reformers we owe much of the prose literature of the tenth and eleventh centuries. The great bond thus knit once more between English literature and the literature of the continent ensured our share in what was then living of classical and pseudo-classical lore.
With the accession of Edgar (959) better times dawned. On the death of Odo, Dunstan became archbishop, and, in 961 Oswald, Odo’s nephew was consecrated to the see of Worcester. His appointment was followed in 963 by that of Aethelwold, abbot of Abingdon, to the see of Winchester, and the three bishops set about a vigorous ecclesiastical reform. During the reigns of Edgar and his sons no fewer than forty monasteries for men were founded or restored, and these were peopled chiefly by monks trained at Abingdon or Winchester.
The most famous school of all was that founded at Winchester by Aethelwold, one of the most distiguished of the pupils of Dunstan, and himself an enthusiastic teacher, who did not scorn to explain the difficulties of Donatus and Priscian to the postulants and other youthful frequenters of the Benedictine school. The most important of his scholars was Aelfric, the greatest prose writer in the vernacular before the Conquest.
The inhabitants of the newly restored monasteries naturally required instruction in the Benedictine rule, and to this necessity is due the version of the rule which Aethelwold drew up under the title Regularis Concordia Anglicae Nations Monachorum Sanctimonialiumque. In the beginning of this he stated that the work had the sanction of the king, and that it was framed at a council at Winchester. The name of the writer is nowhere given, and, was it not that Aelfric, in his Letter to the Monks of Eynsham, says that the source of his information is bishop Aethelwold’s De Consuetudine, and quotes long passages from the Regularis (evidently the same work), we should be ignorant of the authorship. 

But it was not enough to multiply copies and commentaries of the Rule in Latin. Many of the newly admitted postulants and novices were quite ignorant of that language, and, therefore, king Edgar further entrusted Aethelwold with the task of translating the Rule into English, giving him in acknowledgement the manor of Southborne, which he assigned to the newly restored monastery at Ely. There are several MSS. containing an Old English version of the Rule, and in one of them  12  it is followed by a historical sketch of the monastic revival of the tenth century, which recounts Edgar’s share in the movement, his refounding of Abingdon and his command to translate into English the Rule. Schrüer thinks that this tractate is by the author of the foregoing version of the Rule; but, since the writer calls himself everywhere “abbot,” and not “bishop,” if it is by Aethelwold he must have made it between 959, the year of Edgar’s accession, and 963, when he became bishop of Winchester. 

N

National Germanic Alphabet, The

When the English still lived in their continental homes they shared with the neighbouring kindred tribes an alphabet which may well be described as the national Germanic alphabet, since there is evidence that it was used throughout the Germanic territory, both in the outposts of Scandinavia and in the countries watered by the Rhine and the Danube. The origin of this early script is obscure; some writers hold that it was borrowed from the Latin alphabet, whereas others think that it was of Greek origin. From its wide use amongst the Germanic tribes, we must, perforce, conclude that it was of considerable antiquity, at all events older than the earliest Scandinavian inscriptions, which, in all probability, go back as far as the third century of our era. That it was used in the fourth century is proved since, at that time, Ulfilas, bishop of the West Goths, had borrowed from it the signs of u and o for his newly-constructed alphabet. Moreover, there can be no doubt that the Goths must have brought the knowledge of it from their early homes in the north before the great wave of the Hunnish invasion swept them away from kith and kindred, finally setting them down on the shores of the Danube and the Black Sea. 
The name of these early Germanic characters seems also to have been the same amongst all the tribes. Its Old English form, rùn, differs little from the corresponding early German or Scandinavian forms, and the meaning of the word (mystery, secret, secret counsel) seems also widely spread. This word lived on through Middle English times, and a derivative rùnian appears in Shakespeare as roun or round (a form still retained in the expression “to round in one’s ear”). The separate letters were known as rùnstafas and the interpretation of them as r&aegrave; which in modern English still lives on in the expression “to read a riddle.” 
The runes were, in all probability, originally carved in wood, and sometimes filled in with red paint to make them more distinct. The technical term for this cutting or engraving is, in Old English, wrìtan, which, in its transferred meaning of “to write,” has survived to the present day. The wood was fashioned into tablets or staves, as we learn from the well-known lines of Venantius Fortunatus, a writer of the sixth century who refers to the barbaric rune as being painted on tablets of ashwood or smooth sticks. Such a tablet was originally called bòc (a tablet of beechwood), and may be regarded as the ancestor, in a double sense, of the modern word “book.” Other materials used were metal, principally in the form of weapons, coins, rings and other ornaments, household and other implements; drinking-horns were often adorned with runic inscriptions, and runes have also been found on smaller objects of horn and bone. Moreover, in England and Scandinavia there occur runic inscriptions on stone monuments, and there are also some which have been hewn out of rocks. Parchment seems to have been introduced at a late period, and, of the few manuscripts remaining entirely written in runes, none go back further than the thirteenth century. 
Nennius and Historia Brittonum
The Historia Brittonum has been the centre of many controversies as to its date and origin. As set forth in Theodor Mommsen’s edition, it consists of the following tracts, which together form what has been called Volumen Britanniae, or the Book of Britain: 1. A calculation of epochs of the world’s history, brought down to various dates by various scribes or editors. 2. The history of the Britons down to a time immediately after the death of Vortigern. 3. A short life of St. Patrick. 4. A chapter about Arthur. 5. Genealogies of Saxon kings and a calculation of epochs. 6. A list of cities of Britain. 7. A tract on the wonders of Britain.
As to the probable date of this curious congeries of writings, it is held that they were compiled by a Briton somewhere about the year 679, after which additions were made to them. In particular, about the year 800, a recension of the whole was made by one Nennius. He represents himself as a pupil of Elbodugus (who is known to have been bishop of Bangor, and to have died in 809) and also, seemingly, as a pupil of one Beulan, for whose son Samuel he made his revision of the book. He may, very possibly, be identical with the Nemnivus of whom we have some curious relics preserved in a Bodleian manuscript.
The revision of Nennius is not extant in a complete form. Our best authority for it is an Irish version made in the eleventh century by Gilla Coemgin. Some of the Latin copies have preserved extracts from the original, among which are the preface of Nennius and some verses by him. A principal point to be remembered in this connection is that it is scarcely correct to speak of the History of the Britons as being the work of Nennius  
The sources employed by the original compiler or compilers of the various tracts which make up the “volume of Britain” are both native and foreign. He or they have drawn largely upon Celtic legend, written or oral. Other writings which have been used to a considerable extent are Gildas, Jerome’s Chronicle and a lost life of St. Germanus of Auxerre. Slighter traces of knowledge of Vergil, Caesar, Isidore, and a map resembling the Peutinger Table, are forthcoming.
Of the authors to whom the book was known in early times it is only necessary to name two. In all probability, Bede was acquainted with it, though he does not mention it as having been one of his sources of information. Geoffrey of Monmouth made fairly extensive use of it. The copy which he had evidently attributed the authorship to Gildas, as do three at least of our extant manuscripts. 
  
  It is hardly possible to speak of the History as possessing a distinctive style. Where the author attempts a detailed narrative, his manner reminds us of the historical portions of the Old Testament. The books of Chronicles, with their mixture of genealogy and story, afford a near and familiar parallel.
If we possessed the whole of the revision by Nennius in its Latin form, we should most likely find that he had infused into it something of the learned manner beloved of his race and age. At least, his preface and his verses indicate this. Greek and Hebrew words occur in the verses, and one set of them is so written that the initials of the words form an alphabet. The original author of the History had no such graces. His best passage is the well-known tale of Vortigern.

O
Old English Christian Poetry
The poems marked as Cynewulf’s own by the insertion of runes are Crist, Juliana, The Fates of the Apostles and Elene. Crist is the first poem in the codex known as the Exeter Book, a manuscript preserved in the cathedral library at Exeter. The first eight pages, and, consequenently, the opening portion of Crist, are missing. The manuscript probably dates from the eleventh century and is, apparently, written throughout by one and the same hand. Juliana is contained in the same book, and, of other poems attributed to Cynewulf, and certainly belonging to his school, Guthlac, Andreas and The Phoenix will be mentioned below. Crist falls into three clearly defined parts, the first dealing with the advent of Christ on earth, the second with His ascension, the third with His second advent to judge the world. The second part contains Cynewulf’s signature in runes. 
The unity of the poem has not remained unquestioned. Scholars have brought forward linguistic and metrical arguments to prove that we are dealing not with one but with three poems; that source, theme and treatment differ so greatly as to render the assumption of a common authorship for all three incredible, and to reduce us to the necessity of denying authorship by Cynewulf to any but the second part, which is signed by him. Almost the best argument brought forward by these iconoclastic critics is the undoubted fact that Cynewulf’s signature occurs, as a rule, near the conclusion of a poem, not in the middle, and that it does so occur towards the end of the second part. 
A further valid argument against the unity of the poem might be derived from the theme of the second part. This deals with Christ’s reception in Heaven after His sojourn on earth, and only by some stretch of imagination can the event be looked, upon as parallel to His twofold coming on earth. Yet critics have discovered a link with the first part in a passage definitely refering to Christ’s first advent,  11  and the references to the last judgment in the runic passage have been regarded as an anticipation of the third part. The question is a nice one and is not, at present, capable of solution. If we assume the unity of the poem, Cynewulf is, undoubtedly, the author; if we denty it, we are confronted with the further difficulty of determining the authorship of the first and third parts. From a literary point of view, Crist is, perhaps, the most interesting of Cynewulf’s poems. It illustrates fully the influence of Latin Christianity upon English thought. The subject is derived from Latin homilies and hymns: part I, the advent of Christ, seems to be largely based upon the Roman Breviary, part II upon the ascension sermon of Pope Gregory, part III upon an alphabetic Latin hymn on the last judgment, quoted by Bede in De Arte Metrica. 
In addition, the Gospel of St. Matthew and Gregory’s tenth homily have furnished suggestions. Yet the poet is no mere versifier of Latin theology. We are confronted, for the first time in English literature, with the product of an original mind. The author has transmuted the material derived from his sources into the passionate out-pourings of personal religious feeling. The doctrines interspersed are, of course, medieval in tone: one of the three signs by which the blessed shall realise their possession of God’s favour is the joy they will derive from the contemplation of the sufferings of the damned. But, for the most part, the poem is a series of choric hymns of praise, of imaginative passages descriptive of visions not less sublime than that of The Dream of the Rood. 
Crist is followed immediately in the Exeter Book by the poem entitled Juliana. This is an Old English version of the Acta S. Julianae virginis martyris. The proof of Cynewulfian authorship lies, as has already been said, in the insertion of his name in runes. The martyr is supposed to have lived about the time of the emperor Maximian. She, of course, successfully over- comes all the minor temptations with which she is confronted, including an offer of marriage with a pagan, and, finally, having routed the devil in person, endures martyrdom by the sword. 
Equally insignificant considered as poetry, but of the utmost importance as a link in a chain of literary evidence, are the lines known as The Fates of the Apostles. The title sufficiently indicates the contents. The poem is preserved in the Vercelli Book; a codex containing both verse and prose, and, for some unknown reason, in the possession of the chapter of Vercelli, north Italy. The first ninety-five lines, which follow immediately after the poem called Andreas, occupy fol. 52 b – 53 b. They were considered an anonymous fragment until Napier discovered that a set of verses on fol. 54 a, which had hitherto been assumed to have no connection with the lines preceding them, were, in reality, a continuation of the lines on fol. 53 and that they contained the name of Cynewulf in runes. The authenticity of Fata Apostolorum was, thereby, raised above dispute; but the gain to Cynewulf’s literary reputation was not great.
St. Oswald (604-616)
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Quasi-scientific works
From these we must turn to consider the quasi-scientific works of this period, which have all been printed by Cockayne in his Leechdoms, Wortcunning and Starcraft in Early England. As might be expected, they have little literary value, but are extremely interesting from a historical standpoint, since they throw many valuable side-lights on the manners and social conditions of the time. Cockayne’s collection begins with the Herbarium that passes under the name of Apuleius, a work stating the various ills for which each plant is a remedy. It appears in four MSS., the one printed by Cockayne dating from the first half of the eleventh century. Following this is an English version of the Medicina de quadrupedibus of Sextus Placidus, about whom nothing is known, which describes the various kinds of animals and the use of their bodies in medicine. 
Even more interesting is the leech-book in Cockayne’s second volume. The author was evidently acquainted with the Greek and Latin authorities on medicine, for the work is full of their prescriptions, and Helias, patriarch of Jerusalem, is mentioned as having sent such prescriptions to King Alfred. 

Lastly, Cockayne printed in his third volume two collections of miscellaneous recipes, and a number of prognostications, interpretations of dreams and a Horologium. The first collection is extremely interesting on account of the heathen nature of many of the prescriptions, which require for their efficacy the repetition of charms. Some of these are mere gibberish, in which, however, fragments of Greek, Latin and Hebrew may be traced; others, such as the celebrated charm against the stitch, show close connection with Scandinavian mythology; while in some, such as the charm to bring home straying cattle, there is a curious mingling of Christian nomenclature and heathen superstition. All these works are deeply tinged with poetic feeling; and the desire to propitiate the powers that distribute storm and sunshine is visible throughout. The date of these compositions is not known, but most of the manuscripts belong to the eleventh century. 

From the foregoing survey of English prose literature during the eleventh century it is clear that the language had attained considerable development as a literary medium. In the hands of Aelfric its vocabulary becomes less concrete, its construction more logical, and, though it was still seen to best advantage in simple narrative, it was moulded by him with fair success to philosophic requirements. But, in the years that followed the Norman Conquest, the development of English prose met with a great check, and four hundred years elapsed before the vernacular was again employed with the grace and fluency of Aelfric. 

R

Religious Poems

The most important of the religious poems at one time attributed to Caedmon are Genesis, Exodus, and Daniel. From the point of view of the historian of literature, Genesis is the most interesting of these. It is a poetical paraphrase of the first of the canonica books in the Old Testament, extending to the story of the sacrifice of Isaac by Abraham. The poem opens with the praise of the Creator in a style recalling the lines quoted by Bede. The poet then proceeds to relate the revolt and fall of the angels (which, according to ancient theology, necessitated the creation of man to fill the vacant place in heaven), and then the creation of the earth, in accordance with the opening chapters of the Vulgate. At this point we have a repetition of the first motif, the fall of the angels; Satan, in anger at having fallen from his high estate, avenges himself on God by tempting man; and the rest of the narrative proceeds in accordance with the Biblical narrative.

Attention has been drawn to metrical and linguistic peculiarities distinguishing the second version (Genesis B) of the fall of the angels and the temptation (11. 235-851) from the rest of the poem; but it remained for Sievers to point out that this obviously interpolated passage was borrowed from a foreign source, that the structure of the alliterative lines resembled that in vogue amongst continental Saxons, and that the vocabulary and syntax were now and again Old Saxon, not English. Relying upon the accuracy of his observation in detail, he then hazarded the bold conjecture that these lines were an Anglicised version of a portion of an Old Saxon paraphrase of the Old Testament, long lost, composed by the author of the Old Saxon paraphrase of the New Testament, commonly known as the Heliand. This brilliant conjecture has since been confirmed by the discovery in the Vatican library of portions of the Old Saxon original, which dates from the latter portion of the ninth century. 
One of the Old Saxon fragments so found corresponded to a passage in the Old English Genesis. Caedmonian authorship is, therefore, rendered impossible for the interpolation, and the scholarship of the author seems to preclude the possibility poem, though Caedmon’s hymns may have been familiar to, and used by, the writer. It matters little whether we assume the interpolated passage to be the work of an Old Saxon monk resident in England, but unable to dissociate himself entirely from native habits of speech, or whether we look upon it as a somewhat imperfect translation from Old Saxon by some Old English monk whom professional duties – we need only think of Boniface – had brought into contact with the learning and literature of the continent. At any rate it is an early, and a pleasing, instance of the fruitful exchange of literary ideas between two great nations. 

The relative age of the two poems is a matter still under discussion. Genesis B cannot have been composed earlier than the second half of the ninth century, since we know that the author of the Heliand, upon whose work it is based, wrote in response to a command from King Lewis the Pious; but we have hardly any data for determining whether it is earlier or later in date of composition than Genesis A. Its author, like the author of the Heliand, apparently made use of the works of bishop Avitus of Vienne, the Medieval Latin poet.

Genesis A contains not a few passages illustrative of that blending of heathen and Christian elements which are characteristic of Old English religious poetry. The description of Old Testament fights shows that the spirit of the author of the Battle of Finnsburh is to be found beneath the veneer of Christianity. And, on the other hand, the description of the dove, seeking rest and finding none, could only be the work of a Christian poet. The tenderness of feeling for the dumb creation and the joy in “rest after toil” which it expresses are due to Christian influences upon the imaginative powers of an Old English scop. 
Genesis B contains some fine poetic passages. The character of Satan is admirably conceived, and the familiar theme of a lost paradise is set forth in dignified and dramatic language not unworthy of the height of its great argument. In the dark regions and “swart mists” of Hell, Satan and his host, swept thither by the Lord of Heaven himself, indulge in a joy that is purely heathen, in contemplating the vengeance to be taken on the race that has supplanted them in the favour of God. 

Exodus is a paraphrase of a portion only of the book from which it takes its name, i.e. the passage of the Israelites through the Red Sea and the destruction of the Egyptians. Part of the poem, in which the ancestors of the Israelites are enumerated and described, is, possibly, the work of a second poet, as it is simpler in style than the body of the poem, and the theme is not entirely relevant; there is certainly a break after 1. 445. The distinctive feature of the poem is the beauty and vigour with which martial scenes are depicted. Here, again, the feeling of the old epic writers, under another guise, is clearly apparent. Not even in Judith or The Battle of Maldon do we find more successful attempts in dramatic grouping; the din and clash of battle, though no actual battle is described, the war-wolf and the raven greedy for prey, the heaving of the shields, the brandishing of battle-bille, recall the martial tone of the best war-poetry of our battle-loving ancestors. The author of Genesis A writes as though afraid to depart even from the wording of his original; the author of Exodus, possessed by the lust for word-painting, draws upon an exuberant imagination steeped in reminiscences of brave blows and doughty deeds, not even nominally Christian. 
The poem entitled Daniel need not detain us. After a historical introduction, for which the poet is not indebted to his source, he versifies selected portions of the book of Daniel. The poem has one new feature. The author uses his material for homiletic purposes and inculcates certain moral virtues: for instance, the duty of humility and obedience to the will of God. Daniel is transmitted in the Junian codex. A portion of the subject, dealing with the episode of the three children in the fiery furnance, is transmitted also in the Exeter Book, in a short poem of 75 lines called Azarias, in which are the beautiful lines descriptive of the change wrought by the appearance of the angel of the Lord:

Then ’twas in the oven when the angel came,

Windy cool and winsome, to the weather likest

When is sent to earth in the summer tide,

Dropping down of dew-rain at the dawn of day.
Religious Poetry of Heathen Times
A brief reference should be added, in conclusion, to the few traces that remain of the religious poetry of heathen times. The higher forms of such poetry, such as the hymns used in royal sanctuaries or at great popular festivals, have entirely perished. The songs which have been preserved seem to be in the nature of incantations for securing the fertility of the fields or for warding off witchcraft, and even these are largely transformed through Christian influence. Some of them occur in descriptions of the magical ceremonies at which they were sung.
 We may notice especially the verses used for the blessing of the plough when the first furrow is drawn. They are addressed to “Erce, the mother of the earth,” and are in the form of a prayer that the Almighty will grant her rich fields full of barley and wheat. Then the earth is greeted as “mother of mankind.” Other verses, less affected by Christian ideas, speak of the shafts shot by female beings (witches or valkyries) which ride through the air, and of the means by which these shafts can be averted or expelled. Another set of verses, in which the god Woden is mentioned, describes the magic properties of nine herbs. It is probable that all these songs, together with the descriptions of the ceremonies accompanying them, were written down at a comparatively late period, when the heathen practices which survived among the peasantry – apart from the more harmful species of magic – were no longer regarded as dangerous.

Riming Poem, Proverbs, The Runic Poem, Salomon and Saturn
The Riming Poem is a solitary instance of the occurrence in English poetry of the consistent use of end-rime and alliteration in one and the same poem. The theme “sorrow’s crown of sorrows is remembering happier things” recalls the epilogue to Elene, but the resemblance is not sufficiently striking to justify the attribution of the poem to Cynewulf. The metrical form is an accurate imitation of the Hoefudlausn of Egill Skallagrìmsson, which was composed in Northumberland at the court of Aethelstan. 
 
  It is generally thought that gnomic or didactic poetry, which seems to have been very popular during the Old English period, had its origin in the religious exercises of heathen times. Certainly it is well represented in the mythological poems of the Edda, whether we take the proverb form, as in the first part of Hàvamàl, or the form of question and answer, as in Vafprù[char]nismàl and other poems. Old English proverbs are, however, almost entirely deprived of heathen colouring. One collection, amounting altogether to 206 lines in three sections, is preserved in the Exeter Book, and another, containing 66 lines, serves as a preface to one of the texts of the Chronicle. 
The proverbs in the two collections are of much the same kind, giving, in each case, the chief characteristic of the thing mentioned, e.g. “frost shall freeze,” or “a king shall have government.” Generally, however, they run into two or more lines, beginning and ending in the middle, so that the whole collection has the form of a connected poem. In this class of literature we may, perhaps, also include A Father’s Instruction, a poem consisting of ten moral admonitions (94 lines in all) addressed by a father to his son somewhat after the nature of the Proverbs of Solomon. In form, it may be compared with Sigrdrìfumàl and the last part of Hàvamàl, but the matter is very largely Christian. Mention must also be made of The Runic Poem, which, likewise, has Scandinavian parallels. 
Each of the letters of the runic alphabet had its own name, which was also the word for some animal, plant or other article, e.g. riches, buffalo, thorn; and it is the properties of these which the poem describes, allotting three or four lines to each. The other form of didactic poetry, the dialogue, is represented in Old English in the poem known as Salomon and Saturn. This alliterative poem is preserved in two MSS. in the Library of Corpus Christi College, Cambridge. King Solomon, as the representative of Jewish wisdom, is represented as measuring forces with Saturn, a docile learner and mild disputant. The Old English dialogue has its counterpart in more than one literature, but, in other countries, Marcolf, who takes the place of Saturn, gets the best of the game, and saucy wit confounds

Roman Alphabet, the

Runes went out of use during the ninth and tenth centuries. Their place had, however, been usurped long before that period by the Roman alphabet, which the English received from the early Irish missionaries. The advent of Christianity and the beginnings of English literature are intimately connected, for the missionary and the Roman alphabet travelled together, and it was owing to the Christian scribe that the songs and sagas, the laws and customs, the faith and the proverbial wisdom of our forefathers, were first recorded and preserved. It is, indeed, difficult to realise that, before the conversion of the English to Christianity, during the sixth and seventh centuries, the whole, or, at all events, by far the greater part, of the intellectual wealth of the nation was to be sought on the lips of the people, or in the retentive memory of the individual, and was handed down from generation to generation by means of song and recitation. Caesar relates how this was the case in Gaul, where the accumulated wisdom of the Druids, their religion and their laws, were transmitted by oral tradition alone, since they were forbidden to put any of their lore into writing, although, for other purposes, the Greek alphabet was used. What wonder if the young Gauls who served their apprenticeship to the Druids had, as Caesar says, to learn “a great number of verses,” and often to stay as long as twenty years before they had exhausted their instructors’ store of learning. 

  Before entering, however, on the history of the Irish alphabet in England, it may be of interest to note that an even earlier attempt had been made to introduce Roman characters among the English. This was due to the efforts of Augustine and his missionaries, who established a school of handwriting in the south of England, with Canterbury as a probable centre. A Psalter of about A.D. 700, now in the Cottonian collection of the British Museum, and a few early copies of charters constitute, however, the only evidence of its existence that survives. From these we learn that the type of alphabet taught was the Roman rustic capital though of a somewhat modified local character. This paucity of records makes it seem likely that the school of the Roman missionaries had but a brief period of existence, and wholly failed to influence the native hand. 
The Roman Mission to Kent

Within a generation after the death of Gildas the Roman mission came to Kent, and the learning of the Latins, secular as well as sacred, was brought within reach of the English. The seventh century saw them making copious use of this enormous gift, and Latin literature flourished in its new and fertile soil
Probably the coming of Archbishop Theodore and Abbot Hadrian to Canterbury in the year 668 was the event which contributed more than any other to the progress of education in England. The personalities of these two men, both versed in Greek as well as in Latin learning, determined, at least at first, the quality and complexion of the literary output of the country. But theirs was not the only strong influence at work. In the first place, the fashion of resorting to Ireland for instruction was very prevalent among English students; in the second place, the intercourse between England and Rome was incessant. Especially was this the case in the monasteries of the north. To take a single famous instance: five times did Benedict Biscop, abbot of Wearmouth, journey from Britain to Rome, and, on each occasion, he returned laden with books and artistic treasures. A less familiar example may also be cited. Cuthwin, bishop of the east Angles about 750, brought with him from Rome a life of St. Paul full of pictures; and an illustrated copy of Sedulius, now at Antwerp (in the Plantin Museum), has been shown to have belonged to the same owner.
Four books which have been preserved to our times may be cited as tangible monuments of the various influences which were being exercised upon the English in the seventh century. The “Gregorian Gospels” at Corpus Christi College, Cambridge (MS. 286), written in the seventh century and illustrated with pictures which, if not painted in Italy, go back to Italian originals, represent the influence of Augustine. The Graeco-Latin copy of the Acts of the Apostles at Oxford (Laud. Gr. 35) may well have been brought to this country by Theodore or Hadrian. The Lindisfarne Gospels show the blend of Celtic with Anglian art, and contain indications of a Neapolitan archetype. The Codex Amiatinus of the Latin Bible, now at Florence, written at Wearmouth or Jarrow and destined as a present for the Pope, shows England acknowledging her debt to Rome.

Ruin, the

The Ruin follows The Husband’s Message in the Exeter Book and suffers from the same rent. It differs somewhat in character from the rest of these poems in that the misfortunes which it tells of are those not of a person but of a place. First the poet describes an ancient building; or rather group of buildings, deserted, roofless and tottering. Then he goes on to reflect that these buildings were once richly adorned, full of proud warriors and gay with feasting – until the day came when their defenders were annihilated. As it is clearly stated that the buildings were of stone, and stress is laid on the marvellous skill shown in their construction, there can be little doubt that the subject is drawn from one of the Roman cities or castles in Britain. The reference to many banqueting halls in 1. 24 seem to point to a place of considerable size; and, from the mention of hot baths in 11. 39 ff., several scholars have inferred that Bath is intended. But, unfortunately, so much of the text is lost that the description cannot clearly be made out. 

Runes in Scandinavian and Old English Literature
There is considerable uncertainty as to the earliest purpose of the runes, whether they were originally used as real characters of writing, or, as the name suggests, as mystical signs, bearers of potent magic. But, since the power and force of the spoken word easily pass into the symbol for which it stands, it is not improbable that the latter meaning is secondary, the spell becoming, so to speak, materialised in the graven letter, and, even in this form, retaining all its original power for good or evil. 
For the earliest Germanici literature abounds in proofs of the magic nature of runes; from the Edda poems down to the latest folk-songs of the present day there is continuous evidence of their mystic influence over mankind. Runes could raise the dead from their graves; they could preserve life or take it, they could heal the sick or bring on lingering disease; they could call forth the soft rain or the violent hailstorm; they could break chains and shackles or bind more closely than bonds or fetters; they could make the warrior invincible and cause his sword to inflict none but mortal wounds; they could produce frenzy and madness or defend from the deceit of a false friend. Their origin was, moreover, believed to be divine, since Odin is represented in the Edda as sacrificing himself in order to learn their use and hidden wisdom. Odin was also the greatest “runemaster” of the ancient Germanic world, and Saxo relates how the god sometimes stooped to use them for purposes of personal revenge. A cold-hearted maiden who rejected his suit he touched with a piece of bark, whereon spells were written. This made her mad; but according to Saxo, it was “a gentle revenge to take for all the insults he had received.” Saxo also relates a gruesome tale how, by means of spells engraved on wood, and placed under the tongue of a dead man, he was forced to utter strains terrible to hear, and to reveal the no less terrible secrets of the future. 
In the Icelandic Sagas, references to the supernatural power of the runes are equally explicit. In the Saga of Egill Skallagrìmsson, who lived in the tenth century, it is told how a maiden’s illness had been increased because the would-be healer, through ignorance, cut the wrong runes, and thus endangered her life. Egill destroys the spell by cutting off the runes and buring the shavings in the fire; he then slips under the maiden’s pillow the staff whereon he had cut the true healing runes. Immediately the maiden recovers. 

Side by side with the early magic use of runes there is also clear evidence that, at an earlier period, they served as a means of communication, secret or otherwise. Saxo relates, in this respect, how Amlethus (Hamlet) travelled to England accompanied by two retainers, to whom was entrusted a secret letter graven on wood, which, as Saxo remarks, was a kind of writing-material frequently used in olden times. In the Egilssaga mentioned above, Egill Skallagrmìsson’s daughter Thorger[char]r is reported to have engraved on the rùnakefli or “runic staff” the beautiful poem Sunatorrek, in which her aged father laments the death of his son, the last of his race. 

These few instances, taken from amongst a great number, prove that runes played an important part in the thoughts and lives of the various Germanic tribes. The greater number of runic inscriptions which have come down to our times, and by far the most important, are those engraved on stone monuments. Some of these merely bear the name of a fallen warrior, while others commemorate his exploits, his death, or his life as a whole. These inscriptions on stones and rocks occur only in England and Scandinavia, from which fact we may, perhaps, infer that this use of runes was a comparatively late development. Some of the very earliest extant inscriptions may be regarded as English, since they are found either within Angeln, the ancient home of the nation – for instance, those of Torsbjaerg, – or not far from that district. 

From what has been said, it is clear that the English, on their arrival in this island, must have been conversant with their national alphabet, and the various uses thereof. It may be worth while to examine somewhat more closely its original form and the changes which it underwent after the migration. In its early Germanic form the runic alphabet consisted of twenty-four signs, usually arranged in three sets of eight which, from their respective initial letters, bore in Old Norse the names of Freyr, Hagall and T&ygrave;r. 
The alphabet itself is generally known as the fupark from the first six of its letters. Each rune had a name of its own, and a well-defined place in the alphabet. The order is specifically Germanic, and can be ascertained from old alphabets found on a gold coin at Vadstena in Sweden, and on a silver-gilt clasp dug up at Charnay in Burgundy. After the migration and subsequent isolation of the English, it became necessary, in course of time, to modify the early alphabet and to make it more conformable with the changing sounds of the language. Four new signs were added, and some of the older ones modified in order to represent the altered value of the sounds. Thus there arose a specifically Old English alphabet, of which not less than three specimens have been preserved. One of these is on a small sword found in the Thames and now in the British Museum; another is contained in the Salzburg manuscript 140 of the tenth century, now at Vienna; the third occurs in an Old English runic song. The last two, moreover, present the names of the runes in their Old English form. Apart from the standard English type found in the above-mentioned three alphabets, a local Norwegian variety, of a far simpler character, was current in the Isle of Man, as appears from certain Norse inscriptions there, dating from the latter half of the eleventh century. 
It is, however, difficult to determine in what manner and to what extent runes were used by the English settlers, for here the evidence is by no means as abundant and explicit as in the far north. Christianity was introduced into England at an early period, centuries before it was brought to distant Scandinavia, and the new religion laboured, and laboured successfully, to eradicate all traces of practices and beliefs that smacked of the devil, with which potentate the heathen gods soon came to be identified. Nevertheless, we have some evidence, which, despite its scantiness, speaks eloquently of the tenacity of old beliefs, and the slow lingering of superstition. 
Bede furnishes us with a striking proof that the English, at a comparatively late date, believed in the magic properties of runes. In his Historia Ecclesiastica (IV, 22) he relates the fate of a nobleman called Imma, who was made a prisoner in the battle between Ecgfrith, king of Northumbria, and Aethelred, king of Mercia, A.D. 679, and whose fetters fell off whenever his brother, who thought him dead, celebrated mass for the release of his soul. His captor, however, who knew nothing about the prayers, wondered greatly, and inquired whether the prisoner had on him litterae solutoriae, that is, letters which had the power of loosening bonds. 

Again, in Beowulf (1. 59I), a person who broached a theme of contention is said to “unbind the runes of war.” In the poem called Daniel (1. 74I), the mysterious and terrible writing on the wall of Belshazzar’s palace is described as a rune. In the Dialogue of Salomon and Saturn  there is a curious travesty of an old heathen spell. In treating of the powers and virtues of the Pater Noster, the poet gradually inserts all the runes that serve to make up the prayer, each, however, being accompanied by the corresponding Latin capital letter. Thereupon he advises every man to sing the Pater Noster before drawing his sword against a hostile band of men, and also to put the fiends to flight by means of God’s word; otherwise they will stay his hand when he has to defend his life, and bewitch his weapon by cutting on it fatal letters and death signs. We could scarcely wish for a better illustration of the way in which Christianity combated the old beliefs, substituting the Pater Noster for the ancient heathen war-spell, reading a new meaning into the old rites and shifting to fiends and devils the power of making runes of victory or of death, a power formerly in the hands of pagan gods. 
When used as ordinary writing characters, without any taint of magic, runes appear to have met with more tolerant treatment. The earliest inscriptions extant in this country consist mainly of proper names, in most cases those of the owners of the engraved article. The Thames sword, for instance, bears, in addition to the runic alphabet, the name of its owner, Beagnop. Again, Beowulf is represented as finding in Grendel’s cave a sword of ancient workmanship, with rune-staves on the hilt, giving the name of the warrior for whom the sword had first been made. Similarly, an eighth century ring bears, partly in runic, partly in Roman, characters, the legend “Æ[char]ed owns me, Eanred engraved me.” There are also references in Old English literature to the use of runes as a means of communication. We are reminded of the rùna-kefli of the Icelandic sagas on reading the little poem called The Husband’s Message (see p. 42), where a staff, inscribed with runes, is supposed to convey to a wife the message of her lord, bidding her cross the sea in search of the distant country where he had found gold and land.
S

Schools of Caedmon and Cynewulf, the

Any attempt to estimate the development attained by Old English literature, as shown by the work of the two schools of poetry which the names of Caedmon and Cynewulf connote, must, of necessity, be somewhat superficial, in view of the fragmentary nature of much of the work passed under review. Caedmon stands for a group of singers whose work we feel to be earlier in tone and feeling, though not always in age, than that which we know to be Cynewulf’s or can fairly attribute to him. Both schools of thought are Christian, not even monkish; both writers, if not in equal measure, are sons of their age and palpably inheritors of a philosophy of life pagan in many respects. It is safe to say that, in both groups, there is hardly a single poem of any length and importance in which whole passages are not permeated with the spirit of the untouched Beowulf, in which turns of speech, ideas, points of view, do not recall an earlier, a fiercer, a more self-reliant and fatalistic age. God the All-Ruler is fate metamorphosed; the powers of evil are identical with those once called giants and elves; the Paradise and Hell of the Christian are as realistic as the Walhalla and the Niflheim of the heathen ancestor. 

Yet the work of Cynewulf and his school marks an advance upon the writings of the school of Caedmon. Even the latter is, at times, subjective and personal in tone to a degree not found in pure folk-epic; but in Cynewulf the personal note is emphasised and becomes lyrical. Caedmon’s hymn in praise of the Creator is a sublime statement of generally recognised facts calling for universal acknowledgment in suitably exalted terms; Cynewulf’s confessions in the concluding portion of Elene or in The Dream of the Rood, or his vision of the day of judgment in Crist, are lyrical outbursts, spontaneous utterances of a soul which has become one with its subject and to which self-revelation is a necessity. This advance shows itself frequently, also, in the descriptions of nature. For Cynewulf, “earth’s crammed with heaven and every common bush afire with God”; it is, perhaps, only in portions of Exodus and in passages of Genesis B that the Divine immanence in nature is obviously felt by the Caedmonian scop. 

The greatest distinction between the one school and the other is due, however, to the degree in which Cynewulf and his group show their power of assimilating foreign literary influences. England was ceasing to be insular as the influence of a literary tongue began to hold sway over her writers. They are scholars deliberately aiming at learning from others – they borrow freely, adapt, and reproduce. Form has become of importance; at times, of supreme importance; the attempt, architecturally imperfect as it may be, to construct the trilogy we know as Crist is valuable as a proof of consciousness in art, and the transformation that the riddles show in the passage from their Latin sources furnishes additional evidence of the desire to adorn. 

Yet, it is hard not to regret much that was lost in the acquisition of the new. The reflection of the spirit of paganism, the development of epic and lyric as we see them in the fragments that remain, begin to fade and change; at first Christianity is seen to be but thin veneer over the old heathen virtues, and the gradual assimilation of the Christian spirit was not accomplished without harm to the national poetry, or without resentment on the part of the people. “They have taken away our ancient worship, and no one knows how this new worship is to be performed,” said the hostile common folk to the monks, when the latter were praying at Tynemouth for the safety of their brethren carried out to sea. “We are not going to pray for them. May God spare none of them,” they jibed, when they saw that Cuthbert’s prayers appeared to be ineffectual. It was many a year before the hostility to the new faith was overcome and the foreign elements blended with the native Teutonic spirit. The process of blending can be seen perfectly at work in such lines as The Charm for Barren Land, where pagan feeling and nominal Christianity are inextricably mixed. There, earth spells are mingled with addresses to the Mother of Heaven. But, in due season, the fusion was accomplished, and, in part, this was due to the wisdom with which the apostles of Christianity retained and disguised in Christian dress many of the festivals, observances and customs of pre-Christian days. That so much of what remains of Old English literature is of a religious nature does not seem strange, when it is remembered through whose hands it has come down to us. Only what appealed to the new creed or could be modified by it would be retained or adapted, when the Teutonic spirit became linked with, and tamed by, that of Rome. 

Scribes 
The men who wrote both roll and book, and to whose patience and devotion we owe so much of our knowledge of the times gone by, were, at first, the monks themselves; it being held that copying, especially of devotional books, was a work pleasing to God and one of the best possible ways in which men, separated from the world, could labour.

Gradually, however, there grew up a professional class of scribes, whose services could be hired for money, and who can be proved to have been employed at an early period in the monasteries of England and abroad. Nuns were also well versed in writing. Moreover, where schools were attached to monasteries the alumni were early pressed into service, at all events to copy out books needed for their own instruction. 

The cloister was the centre of life in the monastery, and in the cloister was the workshop of the patient scribe. It is hard to realise that the fair and seemly handwriting of these manuscripts was executed by fingers which, on winter days, when the wind howled through the cloisters, must have been numbed by the icy cold. It is true that, occasionally, little carrells or studies in the recesses of the windows were screened off from the main walk of the cloister, and sometimes a small room or cell would be partitioned off for the use of a single scribe. This room would then be called the scriptorium, but it is unlikely that any save the oldest or most learned of the community were afforded this luxury. In these scriptoria of various kinds the earliest annals and chronicles in the English language were penned, in the beautiful and painstaking forms in which we know them. 

There is no evidence for the existence of buildings specially set apart for libraries until the later Middle Ages. Books were stored in presses, placed either in the church or in convenient places within the monastic buildings. These presses were then added to as need arose, or, perhaps, a small room was set apart for the better preserving of the precious volumes. Books were frequently lost through the widespread system of lending both to private persons and to communities, and, though bonds were solemnly entered into for their safe return, neither anathema nor heavy pledges seemed sufficient to ensure the return of the volumes. 
But all losses through lending, or fire, or pillage, were as nothing compared with the utter ruin and destruction that overtook the literature of England, as represented by the written remains of its past, when the monasteries were dissolved. By what remains we can estimate what we have lost, and lost irrevocably; but the full significance of this event for English literary culture will be discussed in a later chapter. 
Seafarer,the

The Seafarer is a poem of about the same length as The Wanderer and resembles it in several passages rather closely. The sequence of thought, however, is much less clear. The poet begins by reflecting on the miseries which he has endured when travelling by sea in winter–miseries of which the landsman inhis comfortable castle knows nothing. Yet in 11. 33 ff. he says that he has an irresistible impulse to try the seaman’s life. He who feels this desire cannot be deterred by any of the pleasures of home, however fortunately circumstanced he may be. From 1. 64 onwards he begins a comparison between the transitory nature of earthly pleasures and the eternal rewards of religion, concluding with an exhortation to his heareres to fix their hopes on heaven. 
In order to explain the apparent contradictions of the poem some scholars have proposed to take it as a dialogue between an old seaman and a young man who wishes to try the seaman’s life; but there is a good deal of disagreement as to the distribution of the lines. The second half of the poem, with its religious reflections, is believed by many to be a later addition. If that be not the case, it is at least questionable whether we are justified in classing The Seafarer among national poems.

Seven Liberal Arts, The

In the years that had passed England had risen to literary pre-eminence in Europe. She took kindly to the Latin and Greek culture brought her in the seventh century by the Asian Theodore and the African Hadrian, scholars learned in worldly, as well as in divine, lore, who “made this island, once the nurse of tyrants, the constant home of philosophy.”

The love of letters had been fostered in the north by English scholars; by Bede’s teacher, Benedict Biscop, foremost of all, who founded the monasteries of Jarrow and Wearmouth, enriched them with books collected by himself and, in his last days, prayed his pupils to have a care over his library. Bede’s disciple was Egbert of York, the founder of its school and the decorator of its churches, and Alcuin obtained his education in the cloister school of his native city. 
The seven liberal arts of the trivium (grammar, logic, rhetoric) and the quadrivium (astronomy, arithmetic, geometry, music) were so ably taught and so admirably assimilated in the monastic schools that, when Alcuin forsook York for the palace-school of Charles the Great, he appealed for leave to send French lads to bring back “flowers of Britain” to Tours, from the “garden of Paradise” in York, a “garden” described by him in often quoted lines. 
T
Teutonic Epic Poetry
The history of our national epic poetry is rendered obscure by the fact that there is little elsewhere with which it may be compared. We need not doubt that it is descended ultimately from the songs in which the ancients were wont to celebrate deeds of famous men, such as Arminius; but, regarding the form of these songs, we are unfortunately without information. The early national epic poetry of Germany is represented only by a fragment of 67 lines, while the national poetry of the north, rich as it is, contains nothing which can properly be called epic. It cannot, therefore, be determined with certainty, whether the epos was known to the English before the invasion or whether it arose in this country, or, again, whether it was introduced from abroad in later times. Yet the fact is worth nothing that all the poems of which we have any remains deal with stories relating to continental or Scandinavian lands. Indeed, in the whole of our early national poetry, there is no reference to persons who are known to have lived in Britain. Kögel put forward the view that epic poetry originated among the Goths, and that its appearance in the north-west of Europe is to be traced to the harpist who was sent to Clovis by Theodric, king of the Ostrogoths. Yet the traditions preserved in our poems speak of professional minstrels before the time of Clovis. The explanation of the incident referred to may be merely that minstrelsy had attained greater perfection among the Goths than elsewhere. Unfortunately Gothic poetry has wholly perished.

Although definite evidence is wanting, it is commonly held that the old Teutonic poetry was entirely strophic. Such is the case with all the extant Old Norse poems, and there is no reason for thinking that any other form of poetry was known in the north. Moreover, in two of the earliest Old English poems, Widsith and Deor, the strophes may be restored practically without alteration of the text. An attempt has even been made to reconstruct Beowulf in strophic form; but this can only be carried out by dealing with the text in a somewhat arbitrary manner. In Beowulf, as indeed in most Old English poems, new sentences and even new subjects begin very frequently in the middle of the verse. The effect of this is, of course, to produce a continuous metrical narrative, which is essentially foreign to the strophic type of poetry. Further, it is not to be overlooked that all the strophic poems which we possess are quite short. Even Atlamàl, the longest narrative poem in the Edda, scarcely reaches one eighth of the length of Beowulf. 
According to another theory epics were derived from strophic lays, though never actually composed in strophic form themselves. This theory is, of course, by no means open to such serious objections. It may be noted that, in some of the earliest Old Norse poems, e.g. Helgakvi[char]a Hundingsbana II. And Helgakvi[char]a Hiö[char]ssonar the strophes contain only speeches, while the connecting narrative is given quite briefly, in prose. Such pieces might very well serve as the bases of epic poems. The greater length of the latter may, then, be accounted for by the substitution of detailed descriptions for the short prose passages, by the introduction of episodes drawn from other sources and perhaps also by the combination of two or more lays in one poem. In any such process, however, the original materials must have been largely transformed.
Translations of Orosius and Bede
The relative positions of Orosius and Bede are difficult to determine. For a long period the prior position was assigned to Orosius, but, latterly, there has been a tendency to reverse the order. The argument based on closeness of translation may, in this case, be fallacious, not only from the fact that the Latin of Orosius presents more difficulties than that of Bede, but because, in the latter case, Alfred would have been far less justified in tampering with his original. Bede’s work ranked, in Alfred’s day, as a standard history of the early English church; it was a recognised classic. Much of Orosius, on the other hand, was obviously unsuitable for English readers unversed in the outlines of classical history. The comparative closeness of the translation of Bede does not, therefore, necessarily imply early work. Plummer has pointed out that the account of Caesar’s invasions was omitted in the first recension of Bede--a fact which can only be understood by assuming that Alfred had already treated these events in detail in Orosius 
The Historia adversus Paganos of Paulus Orosius, a Spanish ecclesiastic, dates from the fifth century and was looked upon as a standard text-book of universal history. Orosius, as a disciple of Augustine, had already given expression to anti-Pelagian views in an earlier work. His later book, likewise due to the inspiration of Augustine, was an attempt to expound the thesis that the decline of the Roman empire was due to other causes than the rise of Christianity and the neglect of pagan deities.
Alfred’s interest in the work of Orosius lay chiefly on the historical and geographical sides, though he did not neglect to draw the moral. He aimed at giving to the English people a compendium of universal history and geography, handling his original with great freedom, introducing alterations and additions, omitting much superfluous detail and making original contributions of great value. The account of the geography of Germania is an interpolation of the greatest importance as a historical document. Further, the accounts of the celebrated voyages of Ohthere and Wulfstan inserted in the volume were taken down from hearsay. The Norwegian Ohthere had voyaged furthest north of all his contemporaries reaching a latitude of about 71° 15’. Passing round the north of the Scandinavian peninsula, he afterwards explored the White Sea. Not till 1553 was this feat eclipsed, by Willoughby. Ohthere afterwards made a voyage south, from Halgoland to Haddeby in the Baltic. From this point Wulstan set out to explore the great sea, which Ohthere had described as running for many miles into the land. For a time he had Wendland on his starboard and the Danish islands on his port side. Continuing past the Swedish provinces of Bleking and Smaland, he reached the mouth of the Vistula. He entered the Frische Haff and sailed up the Elbing to Truso, having accomplished the voyage in seven days. On their return both voyagers recounted their adventures to Alfred, who gave them a sympathetic hearing. 
The narrative of Ohthere must have had particular interest for him, for the spirit of discovery which animated the Norwegian sailor was akin to that felt by the West Saxon king. Alfred had already formed plans for the development of a navy, and would readily recognise the relation between the spirit of adventure and the maintenance of seapower. Geographical conditions were largely responsible for the unrest of the Scandinavians. The interior of Sweden was filled with dense pine forests and Norway was, for the most part, a barren moor. Hence expeditions, piratical or otherwise, and the growth of that love for the sea which is reflected in the northern sagas. “He alone,” says the Ynglinga Saga, “had full right to the name of sea-king, who never slept under sooty beam and never drank at chimney corner.” The narrative of Ohthere’s voyage holds a unique position as the first attempt to give expression to the spirit of discovery. 
Alfred was too wise to burden his book with all the geographical detail given by Orosius. He confined himself to the essentials of general geography, omitting the descriptions of northeast Africa and of central Asia and abbreviating other passages. The mistakes which crept into his version are to be asscribed either to lack of acquaintance with the district described or to a misunderstanding of the somewhat difficult Latin of Orosius. The historical portion of the book is less original than the geographical. Alfred omitted a great deal, particularly in the sections dealing with classical mythology. The stories of Philomela, Tantalus and Caligula had little to commend them, and were not inserted in the translation. Many of the moralisings of Orosius were left out, though a number were retained in a paraphrased form. Curiously enough, some of the passages definitely ascribed by Alfred to Orosius are not to be traced in the original.
 It is possible that, in such cases, Alfred availed himself of materials as yet unknown to us. A more questionable proceeding is the omission of details prejudicial to the reputation of Germanic tribes. The alterations and additions in the historical section are decidedly interesting. There are the usual misunderstandings – the identification of Theseus with the victor of Marathon, of Carthage with Cordova, and the fusion of the consuls Lepidus and Mucius into one under the title of Lepidus Mutius. Wherever possible the king acts as interpreter, substituting, for example, English equivalents for the Latin names of British towns and English names of measures for Latin. 
The description given by Orosius of the appearances of Commodus in the arena is reduced to the simple statement that the emperor was accustomed to fight duels. Alfred’s imagination plays around the details of the plague of frogs in Egypt – “No meat could be prepared without there being as large a quantity of reptiles as of meat in the vessel before it could be dressed.” Cleopatra is described as placing the adder against her arm because she thought it would cause less pain there. Interesting accounts are inserted of a Roman triumph and of the temple of Janus. A side glimpse is often to be had of the king’s opinions, religious or otherwise. He enlarges on Scipio’s love for the fatherland, concluding, “He compelled them to swear that they would all together either live or die in their native land.” His admiration is likewise moved by the courage of Regulus, to whom he devotes considerable space. Orosius is thus of great value for the light it throws on Alfred’s character. He is shown to have been a skilful geographer and an interested, if not a scholarly, student of history. His practical purpose is clearly apparent. Everywhere in dealing with history he endeavours to bring the historical fact into vital relation with current affairs. The military achievements of Greeks and Romans remind him of wars in which he had himself been engaged, and his explanations of manceuvres are generally based on his own experience. Though the hand of Alfred is very apparent in the pages of Orosius, there is no good external authority for the authorship. The first to associate his name with this translation was William of Malmesbury
The translation of Bede’s Historia Ecclesiastica may be considered next. The original is much less freely rendered than is the case with Orosius – a fact which may have been due to the authoritative position occupied by Bede’s book. The external testimony of Alfred’s authorship is fairly trustworthy. In his Homily on St. Gregory Aelfric refers to the Historia Anglorum, “which Alfred translated out of Latin into English,” and there is further evidence in the Cambridge MS., on the first leaf of which is written, Historicus quondam fecit me Beda latinum, Alfred rex Saxo transtulit ille pius. On the ground of certain Mercian characteristics in the text, however, Miller ventures to doubt the Alfredian authorship, and is led by the fact of certain omissions to fix the locality of the original MS. at Lichfield. 
On the other hand, Schipper holds to the orthodox view and considers the arguments based on dialect to be unproven. The omissions in Alfred’s Bede are very considerable, and no attempt is made to supplement the original with southern annals. Bede’s accounts of the great figures of the early churches are retained, though the story of Adamnan is omitted. In the interest of his narrative Alfred omits such documents as letters from popes and bishops, retaining only Gregory’s first letter to the monks, and this in oratio obliqua. 
The finest passage in the English version is the account of Caedmon, an excellent piece of early prose, and Caedmon’s hymn is inserted in a West Saxon form, of which the original is to be found only in the Moore MS. of Bede’s History. The style is frequently marred by over-literalness. Latin constuction are constantly introduced in an altogether un-English fashion, and words are used in an un-English sense as equivalents for Latin terms. A peculiarity of the style is the employment of two English terms to represent a single term in the original. On the whole, the translation cannot rank very high among Alfred’s works, even if it be rightly attributed to him.

W

Waldhere Fragments, the

The MS. fragments of Waldhere (Waldere) are preserved in the Royal Library at Copenhagen. For this story, fortunately, information is available from a number of continental sources. It is the subject of a Latin epic poem (Waltharius) by Ekkehard of St. Gall, dating from the first half of the tenth century; of a Bavarian poem dating from the first half of the thirteenth century, of which only small fragments are preserved; and of two episodes in the Norwegian Vilkina Saga ([char] 128 f., 241–4; cf. 331), which is of Low German origin. Incidental references to it occur in several Middle High German poems, and there is also a Polish version of the story, the earliest form of which is in Chronicon Boguphali Episcopi, dating from the thirteenth or fourteenth century. It will be convenient here to give a brief summary of Ekkehard’s story, as this is the earliest of the continental authorities and appears to have the closest resemblance to our fragments. 
Alphere, king of Aquitaine, had a son named Waltharius, and Heriricus, king of Burgundy, an only daughter named Hiltgund, who was betrothed to Waltharius. While they were yet children, however, Attila, king of the Huns, invaded Gaul, and the kings, seeing no hope in resistance, gave up their children to him as hostages, together with much treasure. Under like compulsion treasure was obtained also from Gibicho, king of the Franks, who sent as hostage a youth of noble birth named Hagano. In Attila’s service, Waltharius and Hagano won great renown as warriors, but the latter eventually made his escape. When Waltharius grew up he became Attila’s chief general; yet he remembered his old engagement with Hiltgund. On his return from a victorious campaign he made a great feast for the king and his court, and when all were sunk in drunken sleep, he and Hiltgund fled laden with much gold. On their way home they had to cross the Rhine near Worms. There the king of the Franks, Guntharius, the son of Gibicho, heard from the ferryman of the gold they were carrying and determined to secure it. Accompanied by Hagano and eleven other picked warriors, he overtook them as they rested in a cave in the Vosges. Waltharius offered him a large share of the gold in order to obtain peace; but the king demanded the whole together with Hiltgund and the horse. Stimulated by the promise of great rewards, the eleven warriors now attacked Waltharius one after another, but he slew them all. Hagano had tried to dissuade Guntharius from the attack; but now, since his nephew was among the slain, he formed a plan with the king for surprising Waltharius. On the following day they both fell upon him after he had quitted his stronghold, and, in the struggle that ensued, all three were maimed. Waltharius, however, was able to proceed on his way with Hiltgund, and the story ends happily with their marriage. 
Both our fragments refer to the time immediately before the final encounter. The first is taken up with a speech, apparently by the lady, in which Waldhere is exhorted to acquit himself in the coming fight in a manner worthy of his former deeds. Guthhere has unjustly begun hostilities and refused the offer of a sword and treasure. Now he will have to go away empty-handed, if he does not lose his life. Between the two fragments probably not very much has been lost. The second is occupied by an altercation between Guthhere and Waldhere, in which the former praises his sword and the latter his coat of mail. Waldhere states that the king had tried to get Hagena to attack him first. Victory, however, comes to the faithful from above. Both the fragments contain Christian allusions. 
It has been suggested that the Old English poem was a translation from an early German one; but the evidence adduced is far from satisfactory. The speeches given in the fragments have nothing corresponding to them in Ekkehard’s text, and there is a noteworthy difference in the portraiture of the heroine’s character. Probably, nothing more than the tradition was derived from abroad, and at a very early date, if we may judge from the form of the names. 
In the fragments, Guthhere is represented as king of the Burgundians. Since there can be no doubt that he is the Burgundian king Gundicarius (Gundaharius) who was defeated and slain by the Huns about the year 437, we must conclude that Ekkehard’s nomenclature was affected by the political geography of his own day, when Worms was a Frankish town. The other chief characters are known only from German and Scandinavian tradition. But the story may very well be founded on fact, as it is likely enough that Attila did take hostages from the princes of eastern Gaul. In the Bavarian fragments the hero belongs not to Aquitaine but to Langres. Now, the country round Langres and Chalon-sur-Saône (Hiltgund’s home in the Latin poem), although the latter was included in the Burgundy of the tenth century, must once have been settled by Franks from the Netherlands; for we find here, in later times, districts called pagus Hamauorum and pagus Hattuariorum. This settlement, as Zeuss pointed out long ago, probably took place in the reign of Constantius Chlorus. Hence, there may have been Frankish princes at Chalon and Langres in the time of Attila.

Wanderer, the

The Wanderer is a rather long elegy (115 lines), depicting the sufferings of a man who has lost his lord. Alone and friendless, he travels over the sea, seeking a home where he can find protection. In sleep, visions of his former happiness come back to him. When he awakes his heart sinks at the sight of the grey waves and the falling snow. Then he passes on to reflect on the vicissitudes of human life and on the ruined castles which may be seen in all directions, testifying to the destruction that has overtaken their owners. The poem throws an interesting light on the close nature of the relationship subsisting in early times between lord and man. It has been suggested that Cynewulf was the author; but this view is now generally abandoned. Indeed, the Christian element is slight and may be due to later additions.

Widsith
[image: image33.png]



The rest of the poems which we have to treat in this chapter are preserved in the Exeter Book. It will be convenient to take Widsith first; for, though not an epic itself, it contains much matter in common with poems of that type. Indeed, so many princes and peoples are mentioned in the course of the poem that its importance for the history of the migration period can hardly be overestimated. 
In the introduction (11. 1–9) it is stated that the poet belonged to the Myrgingas, a people or rather dynasty whose territories, apparently, were conterminous with those of the Angli (cf. 11. 41 ff.), and that, in company with a princess named Ealhhild, he visited the court of the Gothic king Eormenric. Then, in 11. 10 ff., he begins to enumerate the princes with whom he was acquainted. This list contains the names of many kings famous in history and tradition, together with those of the peoples which they governed, the formula employed being “A. ruled over B.” Among them we find Gifica (Gibicho), Breca, Finn, Hnaef, Saeferth (Sigeferth?) and Ongentheow, who have been mentioned above, as well as Attila, Eormenric, Theodric (king of the Franks) and others, some of whom are not known from other sources. In 11. 35–44 there is a reference to the single combat of Offa, king of Angel, a story which is given by Saxo (pp. 113 ff.), Svend Aagesen and the Viœ Duorum Offarum. In 11. 45–49 we hear of the long and faithful partnership of Hrothgar and Hrothwulf and of their victory over Ingeld, an incident to which Beowulf (11. 83 ff.) has only a vague allusion. Then, in 11. 50 ff. the poet again speaks of his journeys and gives a list of the nations he had visited. This list is twice interrupted (11. 65–67, 70–74) by references to the generosity with which he had been treated by Guthhere, king of the Burgundians, and by Aelfwine (Alboin) in Italy.  6  In 11. 76–78 there is another interruption referring to the power of Casere, i.e. the Greek Emperor. Then, in 11. 88 ff., the poet tells of the gifts he had received from Eormenric, from his lord Eadgils, prince of the Myrgingas, and from Ealhhild, and also of his own skill as a minstrel. At 1. 109, he begins an enumeration of the Gothic heroes he had visited, most of whom are known to us from Jordanes, Völsunga Saga (probably also Hervarar Saga), Vilkina Saga and German traditions. In 11. 119 ff. he speaks of the ceaseless warfare round the forest of the Vistula, when the Goths had to defend their country against the Huns. The list closes with a reference to the martial deeds of Wudga and Hama, who are mentioned also in Waldhere and Beowulf as well as in Vilkina Saga, the former also in many other continental authorities. The epilogue consists of a short reflection on the life of wandering minstrels and on the advantages gained by princes in treating them generously. 
Apart from the introduction and epilogue, which may originally have been in prose, this poem appears to have been composed in strophic from. Its date cannot be determined with certainty. There is nothing, however, to prevent us from assigning it to the seventh century or even an earlier date; for, though a Christian element is present (11. 15, 82-87, 131-134), it is very slight and may be removed without affecting the structure of the poem. Alboin, who died about 572, is probably, the latest person mentioned. Now Ealhhild’s father bears the same name (Eadwine) as Alboin’s father, i.e. Audoin, king of the Langobardi, a fact which has led many scholars to believe that Ealhhild was Alboin’s sister, and, consequently, that the poet lived towards the close of the sixth century. 
This hypothesis, however, involves, practically, the reconstruction of the whole poem; for the poet repeatedly speaks of his visits to Eormenric who, as we know from Ammianus Marcellinus (xxxi, 3. 1.), died about two centuries before Alboin, and clearly implies that Ealhhild was his contemporary, whereas he only once alludes to Alboin, in a passage covering five lines. The identity of the two names is, therefore, probably a mere coincidence. As a matter of fact, the heroes commemorated in the poem lived at wide intervals from one another, though Eormenric and persons apparently contemporary with him figure more prominently than the rest. With greater probability one might suppose that traditions existed of a famous minstreal who lived at the court of a prince named Eadgils, and that on the basis of these traditions later minstrels built up lists of the chief national heroes known to them. 
Against this suggestion, however, stands the fact that the minstrel’s name is really unknown, for Widsith is an obviously fictitious name (meaning “far-travelled”) and must be explained by the statement in 11. 2 f. as to the extent of the poet’s journeys. On theother hand, any hypothesis which would represent the minstrels as a fictitious character is open to the objection that, in that case, he would hardly have been associated with so obscure a person as Eadgils, prince of the Myrgingas, a family not mentioned except in this poem. On the whole, then, the hypothesis that the kernel of the poem is really the work of an unknown fourth century minstrel, who did visit the court of Eormenric, seems to involve fewer difficulties than any other. In that case, of course, such passages as 11. 82 ff. must be regarded as merely the last stage in a process of accretion which had been going on for some three centuries. 

Wife’s Complaint, the

The Wife’s Complaint is another poem which presents seriousdifficulties owing to obscurity in the train of thought. Indeed, in at least one passage the obscurity is so great that one can hardly believe the text as it stands to be correct. The speaker is a woman who bewails the ever increasing troubles with which she is beset. First her husband departed from her over the sea. Then, apparently at the instigation of his relatives, she is imprisoned in an old dwelling dug out of the earth under an oak, where she sits in solitude bewailing her troubles the whole day long. She has no friends at hand, and all the vows of lasting love which she and her husband had exchanged in time past have come to nothing. 

Wulfstan
Aelfric’s last important work was a pastoral letter written for Wulfstan, who, from 1002 to 1023, was archbishop of York, and, till 1016, held also the see of Worcester, being thus a neighbour of the abbot of Eynsham. It falls into two parts, of which the first speaks of the three periods of the law, and goes on to the theme already treated in the letters to Wulfsige and Sigferth. The subject of the marriage of the clergy is reviewed from a historical standpoint, and the letter further admonishes the clergy on the celebration of the Eucharist, as their great function, and treats of the seven grades of holy orders. The second part deals with the use of the holy oils and the administration of the last sacraments to the dying. Mass was not to be said in laymen’s houses, nor churches used for worldly purposes. The work must have been composed after 1014, since it contains a quotation from Aethelred’s laws of that date; and, probably, before 1016, when Wulfstan’s connection with Worcester came to an end. The epistles were written in Latin and translated into English by Aelfric himself, at Wulfstan’s request, in the following year. 
Aelfric’s life was now drawing to a close. The exact date of his death is not known, but he died, probably, soon after 1020. His last years were passed in times not favourable for literary work. They were eventful years for England, for they witnessed the Danish sack of Canterbury in 1011, the murder of St. Alphege by the Danes at Greenwich, the flight of Aethelred before Sweyn, the strife of Edmund Ironside and Canute and Canute’s final triumph. 

Aelfric was not only the greatest prose writer, he was also the most distinguished English-writing theologian, in his own time, and for five centuries afterwards. Yet he was in no sense an original thinker; his homilies, as he frankly states, are borrowed from others, and in them he reflects the thought of the west, especially the teachings of St. Augustine its great Father. His chief object was to convey to the simple and unlearned the teaching of the Fathers; and in this he was pre-eminently successful. If Dunstan and Aethelwold first kindled the flame, it was Aelfric who, through dark years of strife and warfare, when men’s thoughts were absorbed by the pressing anxieties of their daily life, kept the lamp alight and reminded them of spiritual ideals. His influence lasted long after his death, as is shown by the many late manuscripts of his writings, some of which date from the twelfth century; and if it had not been for his faithful, modest labour, the difficulties of Lanfranc and Anselm would have been even greater than they were. 

As he himself tells us, he took Alfred for his model, but, in ease and grace, his style far surpasses that of his great predecessor. Both Aelfric and Wulfstan write and translate in a free style, but it is not longer the gossiping colloquialism of Alfred. English had become a literary language, polished in the cloisters with long use as a vehicle for translation and original works. In the cloisters Latin was still a living language, and hence Latin constructions became common. The necessity of having to express difficult ideas in a form intelligible to ignorant men helped Aelfric in his choice of words and in his effort after lucidity, while, with the instinct of a true teacher, he refused to be led astray by the example of Latin syntax and preferred simple constructions. Unfortunately, as time went on, he deferred more and more to the preferences of his audience, and debased his prose by throwing it into the rhythmical alliterative form so popular with the vulgar. Perhaps it was felt that a more pompous, rhetorical style than that of ordinary speech should be used in treating of solemn themes. 
However that may be, the later, florid manner which Aelfric affected in the Saints’ Lives, and in some of his other treatises, is distinctly inferior to that of the first two series of homilies. His prose is seen at its best in simple narrative, and, to appreciate the difficulties under which he laboured, the homilies on the Eucharist and on the Creation (both philosophic subjects) should be read together. The first is confused and complex, compared with the flowing ease of the great Father upon whose work it was based and, obviously, the language was not, at this time, equal to abstruse metaphysical speculation. The second, which deals with a simpler subject, is clear and comprehensive. Aelfric shows power in his treatment of pathos as well as of philosophy, when both are simple; as may be seen in the homilies on the Holy Innocents and on the Creation. 
But, whatever his theme, he is always logical and persuasive, and the “sweet reasonableness” of his methods especially distinguishes his sermons from the fiery denunciations, and the direct, strenuous language, of his contemporary and friend archbishop Wulfstan, who goes to the point without any of the abstract moralising to be found in Aelfric. Wulfstan delivers his Christian doctrine as a statement of facts, and his phrases have a legal smack about them; while Aelfric loves what has some philosophy in it, for even his simplicity is often profound. In a word, Wulfstan is a judge and legalist, Aelfric a contemplative student. 

This difference in tone is explained partly by temperament, partly by the circumstances of their lives. Aelfric, following the quiet industrious routine of duty behind the shelter of the abbey walls, heard only the rumours of the strife that raged without; Wulfstan, absorbed in practical, political life, was brought face to face with the anguish and the practical needs of the time. He was already bishop of Worcester when, in 1002, he was appointed, also, to the see of York. In 1014 he assisted in the compilation of the laws of Aethelred, drawn up at the synod of Eynsham; he died on 28 May, 1023. Thus, his period of office coincided with that of the most disastrous and devastating invasions of the country. 

It is extremely difficult to determine exactly which of the homilies in the Bodleian  are really Wulfstan’s. Owing to the superscription at the beginning of the first, Hic incipiunt sermones Lupi, all were ascribed to him by Wanley. Napier has pointed out, however, that this heading was, probably, taken from another manuscript of the archbishop’s sermons, which were copied into a miscellaneous collection containing many others, of which the authorship is uncertain, or certainly not his. Of the fifty-three homilies in the Bodleian MS. only five are indisputably by Wulfstan. 
There are two immediately following the superscription, dealing with the Bible story,  and with the catholic faith; next follows a sermon of which only parts are by Wulfstan, and which Napier, rejecting the passages he considers unauthentic, has divided into four portions: on the Christian life, on Christ’s death, on Christ as the true friend and on the duties of Christians. Then comes the famous Address to the English, and last of all a short exhortation with the superscription Sermo Lupi, on the duty of Christians, full of metrical fragments, which can be separated from the context and show signs of sung verse united by alliteration or assonance. Of the remaining homilies, some, which occur in the same order in various manuscripts, are, possibly, by Wulfstan; many, such as the paraphrase of the poem called Be Domes Daege, and The Address of the Soul to the Body, must be entirely rejected; while others appear also among the Blickling Homilies or the works of Aelfric. It is noteworthy that the homilies referred to above as possibly by Wulfstan are very similar in phraseology to the Old English laws drawn up at the council of Eynsham in 1014; and, as we know from his own statement that Wulfstan was responsible for the Latin paraphrase of these statutes, it is probable the English version was his also. 

Of the five homilies which certainly can be ascribed to Wulfstan, the most powerful is the one entitled in the Bodleian MS. Sermo Lupi ad Anglos quando Dani maxime persecuti sunt eos, quod fuit in die Aethelredi regis, to which another MS. adds more explicitly that this was in anno millesimo xiiii ab incarnatione Domini nostri Jesus Christi, and another, in anno millesimo viii. But it is, indeed, applicable to any year in the ill-fated reign of Aethelred. The vices, evil deeds and cowardice of the English are scourged with a heavy hand; the English are likened to the Britons whom they have turned out, and are threatened with the same fate. The archbishop’s passionate patriotism breaks forth in the burning words with which he describes the desolation and demoralisation of the people, scattered like frightened sheep before the onset of the heathen, without a single leader to rally them to resistance. Villages are destroyed by fire, the new ministers are stripped of their holy things; father is turned against son and brother against brother; even the ancient bond of thane and thrall becomes loosened in this time of universal disintegration. And, like some Hebrew prophet, Wulfstan refuses to believe that the Almighty would have laid so heavy an affliction upon an innocent people; he sees in the crimes of the nation the cause, rather than the effect, of the long strife; this evil has come upon them for their sins; they have provoked the wrath of Heaven, and unless they repent and reform, a worse evil shall befall them. But there is still room for penitence, and the sermon ends on a gentler note:

“Let us creep to Christ,” says the preacher, “and call upon Him unceasingly with trembling hearts, and deserve His mercy; let us love God and His laws, and faithfully perform what our sponsors promised for us at our baptism. Let us order rightly our words and our deeds, and keep faith with one another without guile, and frequently think upon the great judgement that awaits us all; and protect ourselves against the flaming fire of hell; and let us earn for ourselves the glory and the joy which God has prepared for those who do His will on earth. So God help us. Amen.”

Here and there are traces of metrical character, sometimes assonant, sometimes alliterative, which may have been part of some pessimistic folk-ballads on England’s downfall.
Wulfstan’s style is much more vehement than that of Aelfric. He is preacher rather than teacher, appealing more to the emotions than to the reason of his hearers, fertile in concrete illustrations, and avoiding the subtle symbolism in which Aelfric delighted. His sentences, though not deficient in lucidity, are very long; synonym is heaped on synonym and clause upon clause; yet the chanting sense of rhythm is always present; epithets are balanced, and the effect is often heightened by the use of antithesis. But, as might be expected from one whose life was so much absorbed by the administration of public affairs, his style is that of the rhetorician rather than of the philosopher.
In addition to the homilies already mentioned, several isolated tracts of the same nature by unknown authors survive. Among these may be noted the Life of St. Guthlac and of St. Swithun, the former translated from the Latin of Felix of Croyland, and, on the ground that one MS. is in the same handwriting as Aelfric’s Pentateuch, often attributed to him; the latter a mere fragment, which is also supposed by some scholars to be his. There are also the Life of St. Neot, and of St. Mary of Egypt, which may, possibly, be his.
References
1. Alexander, J. J. G. Insular Manuscripts, 6th to the 9th Century. Volume 1 of Survey of manuscripts illuminated in the British Isles. London: Harvey Miller, 1978.

2. Alexander, Michael. Old English Literature. History of Literature Series. New York: Schocken Books, 1983.

3. Baker, Peter S., editor. The Beowulf Reader. First published in 1995 as Beowulf: Basic Readings. Volume 1 of Basic Readings in Anglo-Saxon England. New York: Garland P, 2000.

4. Bessinger, Jess B. A Concordance to the Anglo-Saxon Poetic Records. Programmed by Philip H. Smith, Jr. The Cornell Concordances. Ithaca, N.Y.: Cornell UP, 1978.

5. Bjork, Robert E., editor. Cynewulf: Basic Readings. Volume 4 of Basic Readings in Anglo-Saxon England. New York: Garland P, 1996.

6. Bjork, Robert E. and John D. Niles, editors. A Beowulf Handbook. Exeter: U of Exeter P, 1997.

7. Bliss, A. J. The Metre of Beowulf. 2nd edition. Oxford: Blackwell, 1967.

8. Bosworth, Joseph, T. Northcote Toller, and Alistair Campbell. An Anglo-Saxon Dictionary. Vol 2: Supplement by T.N. Toller; Vol. 3: Enlarged Addenda and Corrigenda by A. Campell to the Supplement by T.N. Toller. Oxford: Oxford UP, 1882-98, 1908-21, 1972.

9. Bradley, S.A.J. Anglo-Saxon Poetry. Everyman's Library. London: Dent, 1982.

10. Brunner, Karl. Altenglische Grammatik nach der angelsächsischen Grammatik von Eduard Sievers. 3rd edition. Tübingen: Max Niemeyer Verlag, 1964.

11. Cable, Thomas. The English Alliterative Tradition. Middle Ages Series. Philadelphia: U of Pennsylvania P, 1991.

12. Calder, Daniel G. and Michael J. Allen, editors. Sources and Analogues of Old English Poetry: The Major Latin Texts in Translation. Cambridge: D. S. Brewer, 1976.

13. Calder, Daniel G. et al., editors. Sources and Analogues of Old English Poetry II: The Major Germanic and Celtic Texts in Translation. Cambridge: D. S. Brewer, 1983.

14. Cameron, Angus, Ashley Crandell Amos, Sharon Butler, Christine Franzen, Antonette diPaolo Healey, Joan Holland, Ian McDougall, David McDougall, Nancy Porter, Nancy Speirs, and Pauline Thompson. Dictionary of Old English. Not yet complete. Toronto: Pontifical Institute of Medieval Studies, from 1986.

15. Campbell, A. Old English Grammar. Oxford: Clarendon P, 1959.

16. Campbell, James, Eric John, and Patrick Wormald. The Anglo-Saxons. Oxford: Phaidon, 1982.

17. Chambers, R. W., Max Förster, and Robin Flower, editors. The Exeter Book of Old English Poetry. London: P. Lund, 1933.

18. Clark Hall, John R. A Concise Anglo-Saxon Dictionary. With a supplement by Herbert D. Meritt. 4th edition. Cambridge: Cambridge UP, 1960.

19. Donoghue, Daniel. Style in Old English Poetry: The Test of the Auxiliary. Volume 196 of Yale Studies in English. New Haven: Yale UP, 1987.

20. Fell, Christine E. Women in Anglo-Saxon England. London: British Museum Publications, 1984.

21. Flower, Robin and Hugh Smith, editors. The Parker Chronicle and Laws. Volume 208 of Early English Text Society. London: Oxford UP, 1941.

22. Fulk, R. D., editor. Interpretations of Beowulf: A Critical Anthology. Bloomington and Indianapolis: Indiana UP, 1991.

23. Fulk, R. D. A History of Old English Meter. Middle Ages Series. Philadelphia: U of Pennsylvania P, 1992.

24. Garmonsway, G. N. and Jacqueline Simpson, editors. Beowulf and Its Analogues. London: Dent, 1969.

25. Godden, Malcolm and Michael Lapidge, editors. The Cambridge Companion to Old English Literature. Cambridge: Cambridge UP, 1991.

26. Gollancz, Israel, editor. The Cædmon Manuscript of Anglo-Saxon Biblical Poetry. Oxford: Oxford UP, 1927.

27. Gordon, R. K. Anglo-Saxon Poetry. Everyman's Library. London: Dent, 1954.

28. Greenfield, Stanley B. and Daniel G. Calder. A New Critical History of Old English Literature. Includes a survey of the Anglo-Latin background by Michael Lapidge. New York and London: New York University P, 1986.

29. Greenfield, Stanley B. and Fred C. Robinson. A Bibliography of Publications on Old English Literature to the End of 1972. Toronto: U of Toronto P, 1980.

30. Hasenfratz, Robert J. Beowulf Scholarship: An Annotated Bibliography, 1979-1990. Volume 14 of Garland medieval bibliographies. New York: Garland P, 1993.

31. Healey, Antonette diPaolo and Richard L. Venezky. A Microfiche Concordance to Old English. Toronto: Dictionary of Old English Project, 1980.

32. Hogg, Richard M. A Grammar of Old English. Oxford and Cambridge, Mass.: Blackwell, 1992.

33. Holthausen, F. Altenglisches etymologisches Wörterbuch. 2nd edition. Heidelberg: Carl Winter, 1963.

34. Hunter Blair, Peter. An Introduction to Anglo-Saxon England. 2nd edition. Cambridge: Cambridge UP, 1977.

35. Karkov, Catherine E., editor. The Archaeology of Anglo-Saxon England: Basic Readings. Volume 7 of Basic Readings in Anglo-Saxon England. New York: Garland P, 1999.

36. Ker, N. R. Catalogue of Manuscripts Containing Anglo-Saxon. See also Ker 1976. Oxford: Clarendon P, 1957.

37. Ker, N. R. "Supplement to Catalogue of Manuscripts Containing Anglo-Saxon." Anglo-Saxon England 5 (1976): 121-31.

38. Keynes, Simon. Anglo-Saxon History: A Select Bibliography. Volume 13 of Old English Newsletter Subsidia. Binghamton, N.Y.: Center for Medieval and Early Renaissance Studies, 1987.

39. Kiernan, Kevin S., editor. The Electronic Beowulf. Ann Arbor: U. of Michigan P, 2000.

40. Klaeber, F., editor. Beowulf and the Fight at Finnsburg. Includes two supplements. 3rd edition. Boston: D.C. Heath, 1950.

41. Krapp, George Philip and Elliott Van Kirk Dobbie, editors. The Anglo-Saxon Poetic Records. New York: Columbia UP, 1931-1953.

42. Lapidge, Michael, John Blair, Simon Keynes, and Donald Scragg, editors. The Blackwell Encyclopaedia of Anglo-Saxon England. Oxford: Basil Blackwell, 1999.

43. Lass, Roger. Old English: A Historical Linguistic Companion. Cambridge: Cambridge UP, 1994.

44. Magoun, Francis P. "The Oral-Formulaic Character of {Anglo-Saxon} Narrative Poetry." Speculum 28 (1953): 446-67.

45. Mitchell, Bruce. Old English Syntax. Oxford: Clarendon P, 1985.

46. Mitchell, Bruce and Fred C. Robinson. A Guide to Old English. 5th edition. Oxford: Blackwell, 1992.

47. Mitchell, Bruce and Fred C. Robinson, editors. Beowulf: An Edition with Relevant Shorter Texts. Includes "Archaeology and Beowulf" by Leslie Wesbster. Oxford: Blackwell, 1998.

48. Muir, Bernard J., editor. The Exeter Anthology of Old English Poetry. Exeter Medieval English Texts and Studies. Exeter: U of Exeter P, 1994.

49. O'Keeffe, Katherine O'Brien, editor. Old English Shorter Poems: Basic Readings. Volume 3 of Basic Readings in Anglo-Saxon England. New York: Garland P, 1994.

50. O'Keeffe, Katherine O'Brien, editor. Reading Old English Texts. Cambridge: Cambridge UP, 1997.

51. Pope, John C. and R. D. Fulk, editors. Eight Old English Poems. 3rd edition. New York: W. W. Norton, 2000.

52. Pulsiano, Phillip, A. N. Doane, and Ronald Buckalew, editors. Anglo-Saxon Manuscripts in Microfiche Facsimile. In progress. Tempe, Arizona: Medieval and Renaissance Texts and Studies, from 1994.

53. Richards, Mary P., editor. Anglo-Saxon Manuscripts: Basic Readings. Volume 2 of Basic Readings in Anglo-Saxon England. New York: Garland P, 1994.

54. Robinson, Orrin W. Old English and Its Closest Relatives: A Survey of the Earliest Germanic Languages. Stanford: Stanford UP, 1992.

55. Russom, Geoffrey. Old English Meter and Linguistic Theory. Cambridge: Cambridge UP, 1987.

56. Short, Douglas D. Beowulf Scholarship: An Annotated Bibliography. Volume 193 of Garland reference library of the humanities. New York: Garland P, 1980.

57. Stenton, F. M. Anglo-Saxon England. 3rd edition. Volume 2 of The Oxford History of England. Oxford: Clarendon P, 1971.

58. Swanton, Michael. Anglo-Saxon Prose. 2nd edition. London: Dent, 1993.

59. Temple, E. Anglo-Saxon Manuscripts, 900-1066. Volume 2 of Survey of manuscripts illuminated in the British Isles. London: Harvey Miller, 1976.

60. Whitelock, Dorothy, editor. Sweet's Anglo-Saxon Reader in Prose and Verse. 15th edition. Oxford: Oxford UP, 1975.

61. Wilson, David M., editor. The Archaeology of Anglo-Saxon England. Cambridge: Cambridge UP, 1981.

62. Wilson, David M. Anglo-Saxon Art from the Seventh Century to the Norman Conquest. Woodstock, N.Y.: Overlook P, 1984.

63. Zupitza, Julius and Norman Davis, editors. Beowulf. Reproduced in Facsimile from the Unique Manuscript, British Museum Ms. Cotton Vitellius A. XV. 2nd edition. Volume 245 of Early English Text Society. London: Oxford UP, 1967.
СЛОВНИК-ДОВІДНИК

З дАВНЬОЇ АНГЛІЙСЬКОЇ ЛІТЕРАТУРИ 

e-W  (ЧАСТИНА Iі)

PAGE  
114

